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We write this in the midst 
of the shutdown of the UCSB 
MultiCultural Center (MCC), a 
situation that has gone viral in 
the mainstream media and social 
media. The MCC was closed 
on Monday, February 26, 2024, 
in a complex situation involving 
artwork in solidarity with Palestine, 
accusations of anti-Semitism, and 
charges of internal center problems. 
We are not offering an assessment 
of these events, but instead, provide 
a brief history of the MCC as 
context for understanding the 
center’s principles and values. 
The MCC, like any unit at the 
university, has faced institutional 
constraints, and the challenge was 
always present to forge a space for 
activism and liberational aspirations, 
while having to resist structural 
constrictions. We hope this history 
will be of use for today’s struggle. As 
we seek to re-open the MCC, we 
ask: How can we re-imagine the 
space of the MCC to be the most 
transformative space possible to 
support students from historically 
aggrieved communities and to co-
create the knowledge, experiences, 
and visions needed to forge new 
futures? What can we learn from 
the history of the MCC to build 
forward collectively?

Point #1: The MCC started 
in struggle and was sustained 
through activism. 

Anti-Black racism, notably a 
black face performance at “Air 
Jam 84” in 1984, and other racial 
problems spurred students to 
form the Coalition Against Racist 
Expressions (CARE) and later 
the Concerned Students Against 
Racism. This was a period of 
political conservatism nationally; 
but on the UCSB campus, then 
with only 25% students of color, and 
elsewhere there were also increasing 
demands for the recognition and 
inclusion of histories and cultures 
beyond the “western canon.” In 
the face of institutional resistance, 
students, with some faculty and 
staff, launched a hunger strike in 
1989 that gained the campuswide 
ethnic studies requirements.

It was in this larger context that 
the needs and demands for the 
MCC materialized. In April 1987, 
the administration announced 
plans to open a new space. The 
MultiCultural Center opened its 
doors in January 1988. Zaveeni 
Khan-Marcus, then a graduate 
student, was appointed as the 
part-time program coordinator 
in October 1988, and hired as the 
full-time director in 1989. With 
limited resources and a tiny space, 
the MCC director and the MCC 
Board, consisting of 11 staff and 
3 students, met every Friday to 
implement the MCC’s vision. 
Over time, they grew the MCC’s 
programming, strengthened its 
campus profile, and showed the 
importance of the MCC’s mission. 

Letter to the 
editor: former 
MCC board 
members’ 

“brief history 
and vision” of 

center
Diane Fujino 
Elizabeth Robinson 
Walid Afifi
Felice Black

UC Santa Barbara’s 
MultiCultural Center remains 
temporarily closed following 
the Feb. 26 gathering and 
signage as of March 4 with no 
date of reopening confirmed by 
the university. 

UCSB temporarily suspended 
the MultiCultural Center 
(MCC) following pro-Palestine 
student activists posting signage 
that expressed solidarity with 
Palestine, dissent against 
university administration, 
Associated Students figures 
and Zionism. The posting 
drew a crowd of pro-Palestine 
and pro-Israel leaning students 
to gather at the center and 
escalating discourse resulted in 
the shutdown. 

The signage garnered 
polarizing reactions from the 
campus community and social 
media, leading to community 
backlash and several social 
media accounts doxxing campus 
faculty, staff and students. 

Affiliates of the MCC released 
an anonymous statement on 
an Instagram account on Feb. 
29 to contextualize Monday’s 
gathering, and the Black studies 
department called for a day 
of interruption on March 7, 
condemning the suspension 
of the MCC and university 
leadership, in a March 2 
statement. 

Though the university has not 
confirmed a date of reopening, 

university spokesperson Kiki 
Reyes said “there’s a great sense 
of urgency” to do so. 

“Student Affairs is 
working to resume activity 
and programming at the 
MultiCultural Center as soon 
as possible,” Reyes said in a 
statement to the Nexus. “There’s 
a great sense of urgency to 
resume activity at the Center 
because of its vital role in 
supporting underrepresented 
students and communities.” 

Student Affairs is planning 
for alternative spaces for 
marginalized communities to 
be offered this week. There 
were no further details on these 
spaces. 

“Student Affairs anticipates 
space for these foundational 
dialogues will be offered this 
week, which will mark the 
beginning of ongoing work to 
resume the MCC’s operations 
and fuller realization of its 
mission,” Reyes said. 

Reyes acknowledged the 
importance of the MCC to the 
campus community. 

“Given the nature of the MCC 
and the highly interdependent 
roles of career staff, student 
staff, and interns in bringing the 
mission of the MCC to life, it 
is Student Affairs goal to bring 
these groups back into a shared 
community and to facilitate 
reflection, healing, and shared 
understanding,” she said. 

The Nexus will continue to 
report on this topic as more 
information becomes available. 
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In four weeks, the Isla Vista 
community will celebrate 
Deltopia, the annual spring 
quarter street festival set to take 
place on the first Saturday of 
April. 

The event saw unprecedented 
attendance in 2023, a record 
number of police-issued citations 
and several medical emergencies 
— trends that, coupled with new 
Isla Vista social ordinances among 
other recent developments, may 
impact Deltopia this year.

The Nexus spoke with I.V. 
community officials to evaluate 
how the social ordinances, 
ongoing cliff safety measures and 
the temporary suspension of the 
restorative justice program will 
affect Deltopia, along with what 
resources will be available to the 
community.

Social ordinance
New changes to the I.V. social 

ordinance went into effect on 
Feb. 10, including a ban on parties 
selling tickets or alcohol as well 
as parties with over 250 guests 
present.

Last year’s Deltopia saw a rise in 
the commercialization of parties 
by companies such as Poppin — 
an app that markets social events. 
The new ordinance rules prohibit 
the sale of tickets to residential 
parties, essentially driving out 
party-hosting companies. I.V. 
Foot Patrol (IVFP) Lieutenant 
Garrett TeSlaa clarified that a 

large part of the ordinance is 
to keep such companies from 
profiting off of students and the 
I.V. community.

“I have no desire to kill the 
music scene in Isla Vista … That’s 
not what this is about. It’s really 
about the dangerous atmosphere 
that was created with profiteering 
companies would come in, and 
it’s not just 30 or 40, 50, 60 people 
who are friends of the people 
who live there who are having a 
party. It’s now hacking all these 
people into a property to make 
the most money they possibly 
can off of an event, and that’s 
what creates a really dangerous 
situation,” TeSlaa said.

TeSlaa said IVFP has been 
communicating with local 
organizations including bands, 
fraternities and party promoters 
to push community education 
efforts regarding the reach of the 
ordinance.

TeSlaa and the Isla Vista 
Community Services District 
(IVCSD) encourage party hosts 
to make use of commercial 
spaces such as the Isla Vista 
Community Center, the UCSB 
University Center and the newly 
opened Giovanni’s Pizza to hold 
fundraising events in order to 
comply with the ordinances and 
avoid potential citations. 

Cliff safety 
In November 2023, the 

Santa Barbara County Board 
of Supervisors approved Laura 
Capps’ eight-point bluff safety 
plan, implementing higher fences, 
cliff-side lighting and bathrooms 
along Del Playa (DP) Drive to 
avert people from the bluff edges. 

The plan, so far, has implemented 
several new public restrooms 
along DP.

The SBC Fire Department 
has increased its staff in light 
of medical emergency calls 
over past Deltopias, according 
to Public Information Officer 
Scott Safechuck. He said 
that festivalgoers drinking 
irresponsibly and subsequently 
requiring medical attention 
“takes away services from other 
people in the county” who 
might be having a major medical 
emergency.

“If you see something, say 
something,” Safechuck said. “If 
you see people near the bluffs, 
remind them to get away from the 
bluffs. If decks are overcrowded, 
it’s important that partygoers 
are instructed by the residents 
there or the host of the party 
to ensure that those decks are 
not overcrowded. That collapse 
could be catastrophic.”

Restorative justice
The Santa Barbara County 

Sheriff ’s Office will suspend the 
restorative justice program for a 
24-hour period starting Saturday, 
April 6 at 6 a.m., meaning all 
citations given out during that 
time will result in financial or 
punitive repercussions.

TeSlaa said IVFP remains 
committed to the message “keep 
it local” and plans to suspend 
the program partly due to major 
increases in the crowd and 
citations from last year’s Deltopia. 
TeSlaa also reasoned that only 
10% of the citations issued last 
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The Nexus spoke with Isla Vista community officials ahead of the upcoming Deltopia to evaluate 
updated safety procedures.

UC Santa Barbara Associated 
Students Off-Campus Senator and 
second president pro tempore 
Amelia Rowe objected to Internal 
Vice President Sohum Kalia’s 
chairship by raising a point of order 
at the Associated Students Senate’s 
Feb. 28 meeting.

Many Jewish students also 
attended the meeting to speak 
during public forum about the 
signage at the MultiCultural Center 
and campus antisemitism.

The Associated Students (A.S.) 
Internal Vice President (IVP) is 
responsible for chairing the A.S. 
Senate, serving as a representative 
of A.S. in all internal affairs and 
being a nonpartisan representative 
of all undergraduate students at the 
university, according to A.S. Legal 

Code.
Rowe, a second-year history 

of public policy and law and 
philosophy double major, alleged 
that Kalia has not fulfilled a number 
of his duties as the IVP of A.S., citing 
his absence from several Senate 
meetings and failure to appoint 
people to serve in his office.

Kalia, a fourth-year economics 
and philosophy double-major, 
announced his intention to yield 
his duty as chair of the Senate at 
the Jan. 24 Senate meeting. He 
has since returned as the chair 
and plans to chair meetings for the 
remainder of his term.

“Not only has he not been at 
Senate meetings, he hasn’t fulfilled 
the majority of his duties outlined 
in legal code,” Rowe said in an 
interview with the Nexus. “He 
hasn’t appointed anyone to his 
office, which is a huge part of how 

executives function.”
Kalia disputed Rowe’s claim 

that he has not appointed anyone, 
asserting that he appointed a chief 
compliance officer last spring, who 
has given several reports in front of 
the Senate. 

However, Kalia clarified that 
while he has appointed people to 
serve in key roles in his office, there 
are some positions that he has not 
filled because they do not align 
with his goals as IVP. For instance, 
he said that he has not appointed 
someone to serve as the director 
of legislative accountability —  a 
role that keeps track of duties that 
senators do not fulfill and reports 
them to the IVP — because the 
position does not align with his 
intention not to be an “anti-Senate 
IVP” and lead with a more a relaxed 
hand.

“How I run my office is up to me,” 
Kalia said. “It’s not really the place 
of another elected representative to 
tell an executive how to do their 
job or how they would prefer to do 
their job.”

After about 20 minutes of 
discussion, Rowe rescinded her 
point of order. The conversation 
was not productive, according to 
Rowe.

Rowe said she went into the 
meeting knowing that Kalia would 
most likely continue to chair the 
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Vista Point: Weekly Goings-on in and around 
Isla Vista

ONDAS Student Center 
hosts peer advising hours for 
first-generation students

Opening New Doors to 
Accelerating Success (ONDAS) 
Student Center and the College of 
Letters & Science are hosting peer 
advising hours for fi rst-generation 
students on Thursday, March 7, at 
Kerr Hall 1150.

There will be two advising 
sessions from 9-11:30 a.m. and 2-4 
p.m.

The organizations encourage 
students to come and ask about 
adding majors and minors, 
dissecting a major sheet, unit caps 
and more. 

No appointments are necessary. 
Graduate Student Resource 

Center hosts campus tour for 
international students 

The Graduate Student Resource 
Center  is hosting a campus tour 
for current international graduate 
students on Thursday, March 7  
at 10 a.m. graduate student and 
International Peer Advisor Dee 
Dee Hong will lead the tour.

The group will meet in front 
of the Student Resource Building 
(SRB).

“This campus tour is designed 
for current international graduate 
students (and their family and 

friends) who want to learn more 
about our beautiful campus,” the 
Shoreline description read. 

Walter H. Capps Center 
hosts lecture with Yale 
University professor 

The Walter H. Capps Center 
is hosting a lecture titled 
“‘Disenchantment of the World’ or 
Fragmentation of the Sacred” on 
Thursday, March 7, from 5-6:30 
p.m. at the Henley Hall Lecture 
Hall. 

Philip Gorski, a professor of 
sociology and religious studies 
at Yale University, will lead the 
discussion.

The event is co-sponsored 
by the Department of Religious 
Studies, Department of Sociology 
and the Humanities & Social 
Change Center. The lecture is free 
and open to the public.  

Undocumented Student 
Services hosts “Know Your 
Rights” workshop

Undocumented Student 
Services is hosting a “Know Your 
Rights” workshop on protesting 
as an undocumented student on 
Thursday, March 7, from 5:30-6:30 
p.m. on Zoom. 

Students must register to obtain 
a Zoom link. 

TASA hosts mental health 
discussion

The Taiwanese American 
Student Association (TASA) is 

hosting a mental health discussion 
on Thursday, March 7, from 6-7 
p.m. at the Humanities and Social 
Sciences Building, room 1174. 

The event will be centered 
around mental health fi rst aid 
and campus resources, among 
other topics. Baked goods will be 
available. 

Arts & Lectures presents 
“The Wild Women of the 
Weimar Republic” 

Arts & Lectures is hosting 
“Meow Meow Sequins and Satire, 
Divas and Disruptors: The Wild 
Women of the Weimar Republic” 
on Thursday, March 7, from 8-9:30 
p.m. at the Lobero Theater. 

“Postmodern diva Meow 
Meow’s new show is a wildly 
enjoyable tip-of-the-top-hat to the 
Weimar Republic’s notable “wild 
women” – both fi ctional and real 
– that channels the era’s urgent 
blend of art, entertainment and 
winking social commentary,” the 
Shoreline description read. 

RCSGD hosts lecture on 
Ohio’s longest running lesbian 
bar 

The Resource Center for Sexual 
and Gender Diversity (RCSGD) 
is hosting a lecture and discussion 
titled, “Free Beer Tomorrow: 
Documenting the History and 
Culture of Ohio’s Longest 
Running Lesbian Owned and 
Operated Bar.”

The event will take place Friday, 
March 8, from 11 a.m. to 1 p.m. 
in the SRB Multipurpose Room 
(MPR).

A Q&A will follow. 
A.S. TQComm, Gauchos 

for Recovery hosts overdose 
prevention event

A.S. Trans & Queer Commission 
(A.S. TQComm) and Gauchos for 
Recovery are collaborating for an 
overdose prevention training and 
kit distribution event on Friday, 
March 8, from 12-2 p.m. at the 
Biko House (6612 Sueno Road) in 
Isla Vista. 

There will be free overdose 
prevention kits, including Narcan 
and fentanyl test strips, available in 
a limited supply. 

RCSGD presents “Sapphics 
on the Silver Screen” 

The RCSGD is hosting a 
“Sapphics on the Silver Screen” 
fi lm screening on Friday, March 8, 
from 5-6:30 p.m. in the SRB MPR. 

Attendees are advised to bring 
their own blankets and come 
dressed in pajamas. Snacks and 
drinks will be provided. 

TASA hosts shaved ice event 
TASA is hosting a shaved ice 

event on Saturday, March 9, from 
2-6 p.m. at the Arts Building, room 
1349. 

There will be shaved ice bowls 
with toppings and board games  

UCSB Sustainability 

presents “Birding Bingo”
UCSB Sustainability is hosting a 

“birding bingo” on Tuesday, March 
12, from 9-10 a.m. at the University 
Center Lawn, Lagoon Side. 

“We will take a birding walk 
around the UCSB Lagoon and 
see how many birds on the bingo 
board we are able to fi nd,” the 
Shoreline description read. 

RCSGD hosts LGBTQIA+ 
wellness dinner 

The RCSGD is hosting an 
LGBTQIA+ wellness dinner on 
Tuesday, March 12, from 5-7 p.m. 
at the SRB MPR. 

“This event is a safe and 
welcoming space for undergrad 
and grad students of all identities to 
come together, share stories, and 
forge connections over delicious 
food,” the Shoreline description 
read. 

A.S. COSWB hosts free 
finals essentials booth

The A.S. Commission on 
Student Well-Being (COSWB) 
is hosting a free fi nals essentials 
booth on Wednesday, March 13, 
from 10 a.m. to 12 p.m. in the 
Arbor. 

There will be free snacks, 
coffee, blue books and other exam 
essentials, while supplies last. 

The event is co-sponsored by 
the A.S. Public & Mental Health 
Commission and Basic Needs 
Committee. 
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UC Riverside passes 
divestment resolution

The Associated Students of 
UC Riverside Senate passed a 
resolution to divest Associated 
Students of UC Riverside funds 
from companies that profi t off 
human rights violations in Gaza, 
as specifi ed by the Boycott, 
Divestment, Sanctions movement, 
on Feb. 29. 

The bill passed with a 
unanimous 15-0 vote and 
withholds over $1 million of 
the Associated Students of UC 
Riverside (ASUCR) budget from 
funding companies specifi ed 
by the Boycott, Divestment, 
Sanctions (BDS) movement, 
according to an Instagram 

statement from Students for 
Justice in Palestine UC Riverside 
(UCR). 

“This bill institutionalizes a 
boycott of all ASUCR funds in 
accordance with BDS guidelines,” 
the post read.

UCR denounced the bill’s 
passing in a statement on March 
1, clarifying that it “does not affect 
the investment practices of the 
university.”

“We strongly oppose this action 
and believe that it goes against 
the culture of open dialogue and 
discourse,” the statement read.

UC Berkeley speaker 
event evacuated following 
pro-Palestine protest; UCPD 
investigating claims of hate 
crimes

UC Berkeley canceled a planned 
speaker event with former Israel 
Defense Forces member, attorney 

and public diplomacy expert Ran 
Bar-Yoshafat on Feb. 26 following 
a pro-Palestinian protest outside 
the venue.

Bears for Israel, Tikvah Students 
for Israel and Students Supporting 
Israel organized the event, 
according to the Daily Californian. 
Initially set at Wheeler Hall, the 
location was moved to Zellerbach 
Playhouse following social media 
posts calling for the event’s 
shutdown, including a call from 
Bears for Palestine, a pro-Palestine 
student group at UC Berkeley.

Protestors stood outside 
Wheeler Hall at 6 p.m., then 
mobilized to Zellerbach Playhouse 
after learning of the venue change. 

The group shouted, “Free 
Palestine,” and attempted to enter 
the building, a protester named 
Rowan — who wished only to 
be identifi ed by fi rst name — told 

the Daily Californian. They said 
there were multiple altercations 
between University of California 
Police Department (UCPD) 
offi cers and protestors. 

“They were defi nitely pushing 
people back,” Rowan said. “I saw 
a police offi cer grab someone 
around the neck. I personally had 
my wrist yanked forward and 
then backward by a police offi cer.”

In a statement to the Daily 
Californian, UC Berkeley 
spokesperson Dan Mogulof said 
the university sent “every available 
offi cer” to the event after social 
media posts opposing it began 
circulating.

Bar-Yoshafat was evacuated 
from the building before he could 
speak. Once UCPD offi cers 
evacuated event attendees from 
the premises, protestors were let 
inside.

Following the events of the 
protest, UCPD is investigating 
allegations of antisemitic hate 
crimes after receiving several 
reports from students, including 
allegations of physical battery. 
Video evidence of the protest is 
currently being reviewed along 
with interviews with individuals 
present at the event, according 
to a campuswide statement from 
Chancellor Carol Christ and 
Executive Vice Chancellor and 
Provost Benjamin Hermalin.

“This university has a long 
history of commitment to and 
support for nonviolent political 
protest that respects the First 
Amendment rights of others,” the 
statement reads. “That is not what 
occurred on February 26. It was 
not peaceful civil disobedience. 
We condemn it in the strongest 
possible terms.”
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A Week in UC Student News

ACROSS
1. Silk spinner
5. The ______ (1999 Keanu 
Reeves movie)
10. Precisely or absolutely
11. Love affair or novel genre
12. Aspiration or desire
13. Bollywood trilogy franchise 
starring offi cer Jai Dixit
15. Ctrl + Z
17. ___ In Black (Film franchise)
19. Apologetic or remorseful
21. Brands of this product 
include Kleenex and Puffs
22. Simplistic or less
23. Central vein of a leaf
25. 0% milk
28. Test in morphological 
linguistics where children 
complete statements about 
pictures with nonsense names
30. “Three Blind ____”

31. Typically seats C and D in an 
aircraft with a 3-3 confi guration
32. Upon or atop
35. Company that produces 
television ratings
36. Cruel or oppressive rule
37. Arrangement where third-
party temporarily holds funds
38. Exclamation of excitement

DOWN
2. Instance or case
3. Typically done on election 
day
4. Repeated movement of sound
5. “Animals” was written by 
______ 5
6. Represented by a clock
7. Major League Baseball has 9 
of these
8. California ______ regularly 
travels from Chicago to 
Emeryville
9. “______ He Cheats” (Carrie 
Underwood song)

14. King of Thebes
16. Describes a damp and hot 
atmosphere
18. Flies a plane
20. Improvisers ad ___ their 
lines
21. Yellowish-brown
23. “One ______ in Time” 
(Whitney Houston song)
24. Author of Oliver Twist and 
A Christmas Carol
26. Business major concerning 
profi ts 
27. Name for TNT
28. To sift, sort, or blow
29. Glamorous and fancy
33. Autonomous sensory 
meridian response, for short
34. Physical device for capturing

Crossword answers can 
be found on our website 
dailynexus.com.
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Sustainable University Now 
filed a lawsuit against UC 
Santa Barbara and the UC 
Regents to secure access to 
documents on the University’s 
progress toward its Long Range 
Development Plan and other 
housing information on Feb. 28, 
according to a media release sent 
to the Nexus.

UCSB emeritus professor 
of sociology Richard “Dick” 
Flacks convened the lawsuit 
following the University’s failure 
to comply with a Public Records 
Act (PRA) request. The request 
was filed to the Santa Barbara 
County Superior Court. 

The Long Range Development 
Plan (LRDP) is a contract 
between UCSB, Santa Barbara 
County and the city of Goleta, 
stipulating that the university 
must cap student enrollment at 
25,000 until 2025, build more 
dormitories for the additional 
5,000 students the UC mandated 
every campus to enroll and build 
1,800 new units for faculty and 
staff.

UCSB announced plans to 
construct new student housing, 
dubbed San Benito Housing, 
following the dissolution of the 
Munger Hall housing project. 

Funded by Berkshire 
Hathaway Vice Chairman and 
UCSB donor Charles Munger 
prior to his passing on Nov. 28, 
2023, Munger Hall is a scrapped 
nine-story dormitory plan that 
sparked nationwide controversy 
due to its windowless design. 

Sustainable University Now 
(S.U.N.) is a Santa Barbara 
unincorporated association of 
advocacy groups, including 
Citizens Planning Association of 
Santa Barbara County, League 
of Women Voters of Santa 
Barbara and the Santa Barbara 
County Action Network. The 
Law Office of Marc Chytilo and 
the Mitchell M. Tsai Law Firm 
represent the group. 

The California PRA gives 
every person the right to access 
public records in the custody 
of the Secretary of State, and 
requests are required to be 
acknowledged within 10 days, 
according to the California 
Secretary of State website. 

“This action derives from 
UCSB’s failure to provide S.U.N. 
with information regarding 
UCSB’s failure to fully provide 
the student, faculty and staff 
housing promised in the 2010-
2025 UCSB Long Range 
Development Plan (LRDP),” the 

Feb. 28 media release said. 
The lawsuit stems from a 

2011 cooperative agreement 
between S.U.N. and UCSB 
that “settled disputes arising 
from the University’s proposed 
expansion,” according to the 
lawsuit. The agreement included 
various measures to ensure 
sustainable action in the planning 
and construction process. 

The measures can 
be summarized under 
reducing automobile trips to 
campus through alternative 
transportation means, improving 
job and housing balance through 
accessible walking and biking 
distances, adopting sufficient 
water supply and energy 
reduction strategies and buffering 
harm against Environmentally 
Sensitive Habitat Areas. 

Following the agreement, 
S.U.N. filed a PRA request on 
April 8, 2022 to seek documents 
related to UCSB’s housing 
progress pursuant to the 2010 
Long Range Development Plan, 
Environmental Impact Report, 
mitigation agreements from the 
county and Goleta and the 2011 
cooperative agreement.

S.U.N. reminded UCSB to 
respond to the request on June 
30, 2022. The coalition then sent 
a demand email to the University 
on Aug. 24, 2022, denouncing its 
noncompliance with the request. 
UCSB has yet to respond to the 
Aug. 24 letter, according to the 
lawsuit. 

Following some response of 
documentation in Nov. 2, 2022, 
as reported by the Nexus in 
November 2022, S.U.N. intended 
to sue the University because the 
“production remained deficient, 
according to the lawsuit.”

“SUN is filing this action 
today [on Feb. 28] to get 
documents required to explain 
UCSB’s non-compliance with 
the LRDP commitments and 
the delays that have worsened 
the community’s housing crisis,” 
the media release read. 

Flacks spoke to the lawsuit 
as S.U.N.’s longtime endeavor 
and reiterated UCSB’s duty to 
disclose information on these 
agreements to the public. 

“UCSB is a public institution, 
and public institutions aren’t 
allowed to operate in secrecy 
for the most part,” he said in an 
interview with the Nexus. 

University spokesperson 
Kiki Reyes did not respond to 
requests for comment on the 
lawsuit. 

The Nexus will continue to 
report on this topic as more 
information becomes available.
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The Associated Students 
Office of the External Vice 
President for Local Affairs 
announced the Santa Barbara 
County Sheriff ’s Office will 
suspend the restorative justice 
program in Isla Vista from 6 
a.m. Saturday, April 6, to 6 a.m. 
Sunday, April 7, over Deltopia 
weekend.

The announcement was 
made in a March 1 Instagram 
post on Associated Students 
(A.S.) Office of the External 
Vice President for Local Affairs’ 
(EVPLA) official Instagram 
page. 

Deltopia is an annual, 
unsanctioned street festival 
held on the first weekend of 
spring quarter that drew in 
an estimated crowd of 15,000 
last year after returning in full 
force. The annual event incited 
the County Festival Music 
Ordinance — prohibiting loud, 
amplified music from 6 p.m. 
to 7 a.m. — and general police 
and first responder precautions 
ahead of the weekend as of 
recent years. 

“The suspension of the 
program during the Deltopia 
weekend will result in ALL 
citations distributed during the 
duration of Saturday, April 6th 
being official citations associated 
with potential fiscal and criminal 
repercussions for students and 
community members partaking 
in the event. Coupled with 
anticipated heightened police 
presence, this measure has 
raised significant concerns for 
our office,” the post read.

I.V. Foot Patrol (IVFP) 
established the restorative 
justice program in 2019 as a 
community-oriented approach 
to punishment for “low-level 
and victimless crimes.” IVFP 
Lieutenant Garrett TeSlaa cited 
the department’s “beliefs” in the 
operations of the weekend as 
reasons to temporarily suspend 
the program. 

“The thing with restorative 
justice is that to be eligible for 

the program, you’d have to meet 
a couple of criteria. And the two 
that are the most important are 
you have to be compliant and 
you have to be cooperative with 
law enforcement,” TeSlaa said.

“Our belief is that the event is 
so unlawful and is so dangerous 
and is such an attack on medical 
resources throughout the county, 
participation in the event is by 
itself inherently uncooperative 
with law enforcement and 
public safety agencies like the 
fire department.”

The post also aimed to inform 
students about new changes to 
the social ordinance that bars 
people from hosting parties with 
over 250 attendees as opposed 
to the previous limit of 500. 
Additionally, the updates allow 
law enforcement to shut down 
parties involving paid tickets 
and the sale of alcohol, as well 
as people climbing rooftops, 
fences and bluffs.

The EVPLA Office expressed 
apprehension about the 
program’s suspension adding 
to over-policing in I.V. and the 
overall impact on students and 
residents of all identities and 
backgrounds.

“The EVPLA office is 
committed to ensuring UCSB 
students and Isla Vista residents, 
regardless of background or 
identity, feel comfortable, 
safe, and valued, within our 
community. Given the history 
of Deltopia and its intersection 
with the history of policing in 
Isla Vista, our office is especially 
concerned with the suspension 
of the Restorative Justice 
program,” the post read.

TeSlaa clarified that the 
suspension of the restorative 
justice program is not a police 
attempt to shut down festivities 
but is rather an effort to 
“control” the increasing number 
of citations, arrests and medical 
emergencies that occur during 
Deltopia weekend.

“I understand we can be the 
fun police sometimes. But that’s 
really part of the process. And so 
when people aren’t incentivized 
to follow the law, and they 
openly carry alcohol, they 

openly are minors in possession 
because they know that all they 
need to do is go to a two hour 
class and all is good. There’s 
no incentive to follow the law 
there,” TeSlaa said.

According to TeSlaa, Deltopia 
is a “unique” thing, so IVFP 
and the Santa Barbara County 
Sheriff ’s Office have decided 
to take significant steps for the 
sake of public safety.

“It’s an exponential problem 
over a regular Friday or a regular 
Saturday. And we feel we need 
to adjust appropriately because 
this is not a normal event, so it’s 
not a normal Saturday night,” 
TeSlaa said.

The EVPLA Office reinforced 
its dedication to providing a 
“proactive and community-
based approach to safety,” 
citing University of California 
in Isla Vista (UCIV) — an 
EVPLA educational program 
about community safety — as a 
resource for students to turn to 
during Week 1 of spring quarter 
and on the day of Deltopia.

“UCIV also provides food, 
water, and healthcare for the 
community. UCIV is meant to 
ensure all residents and UCSB 
Students of all backgrounds feel 
protected and at peace in Isla 
Vista,” the post read. 

The EVPLA Office is holding 
a town hall meeting on March 
6 at Embarcadero Hall with 
panelists including TeSlaa, UC 
Police Department Chief of 
Police Alex Yao, chair of the 
Police Accountability Board 
Geoffrey Raymond, Jackie Kurta 
from Gauchos for Recovery 
and more, in order to receive 
community input regarding this 
year’s Deltopia.

“The EVPLA Office 
acknowledges the historical 
complexities surrounding 
Deltopia and is dedicated to 
equipping UCSB students and 
Isla Vista residents needed 
to foster a safe environment. 
We want to advocate for 
a community-based safety 
approach focusing on 
education and awareness rather 
than punitive-enforcement 
measures,” the post read.
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The EVPLA Office expressed apprehension about the program’s suspension adding to over-policing in 
I.V. and the overall impact on students and residents of all identities and backgrounds.
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A 50-year-old Moreton Bay fig 
tree at the center of the campus 
bus loop was chopped down on 
Saturday, March 2 after losing a 
large leader stem.

First planted in the 1970s, the 
tree had already lost one leader, 
a dominant upright stem in the 
tree,  prior to damage incurred 
over the weekend, according 
to university spokesperson Kiki 
Reyes. Following concerns over 
the canopy’s structural integrity, 
campus leaders made the 

decision to remove the tree.
“The fallen leader was 

removed, and the campus, 
after consultation with external 
experts, determined that the 
tree could not be saved and was 
a safety concern because of the 
unbalanced tree canopy,” Reyes 
said.

Reyes said the campus will 
replant another new tree at an 
unspecified date.

“[The tree] will be selected 
through our regular campus 
process, which involves 
consultation with the Landscape 
Committee,” Reyes said.
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The Associated Students 
Commission on Student Well-
Being and Gauchos for Recovery 
provided overdose prevention 
resources and training to the 
campus community at the 
Arbor on Feb. 28.

Staff members from both 
organizations tabled outside 
of the Arbor from 11 a.m. to 3 
p.m., offering free Narcan and 
fentanyl test strips alongside 
instructions on their usage. 
Attendees who underwent 
a brief training on Narcan 
administration received 
bagels, donuts and coffee from 
Spudnuts Donuts. 

Second-year English 
and psychological & brain 
sciences double major and 
Gauchos for Recovery (GFR) 

overdose prevention intern 
Avery Lindsey provided a 
brief “30-second training” 
on effectively administering 
Narcan at the table. They also 
offered instructions on effective 
use of fentanyl test strips.

“What you do is you take 
a little bit of any sort of drug 
that you have, crush it into a 
fine powder, because fentanyl 
tends to stick to itself, and put 
the [test] strip in there with 
some water,” Lindsey said. “It 
basically detects if any fentanyl 
is in your drug.” 

Second-year global studies 
and communication double 
major and vice chair of the 
Commission on Student Well-
Being (COSWB) Le Anh 
Metzger was a lead coordinator 
of the event. Even though 
overdose prevention resources 
are freely available through 

GFR during daily pick-up 
times at Embarcadero Hall, 
Metzger believes students can 
make greater use of the harm 
reduction measures available to 
them.

“We have free Narcan and 
fentanyl test strips for every 
student, but there’s a general 
lack of awareness that people 
can get these things or that 
it’s still good for non-users to 
have these resources at their 
disposal,” Metzger said. “You 
never know for who or when 
they’re going to be necessary.” 

Lindsey echoed the necessity 
of harm reduction training and 
emphasized the confidentiality 
of the resources and training 
services of GFR.

“If you come to any of our 
tabling hours or our office 
hours in Embarcadero Hall, ask 
for [fentanyl test strips], we give 
it to you and don’t ask for any 
information,” she said.

Metzger underscored the 
importance of ongoing and 
upcoming collaborative campus 
efforts toward harm reduction, 
including both tabling sessions 
and larger-scale events. 

“We have an upcoming 
Overdose Prevention Week, 
which will take place in the 
first week of spring quarter, 
and we’re collaborating with a 
bunch of other organizations 
beyond Gauchos for Recovery, 
like Life of the Party and 
the Public & Mental Health 
Commission,” Metzger said. 
“Just to maximize the amount of 
awareness and resources before 
we enter Deltopia, which is 
the time of year when a lot of 
potentially dangerous things 
can happen.”
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The Food and Nutrition 
Service approved a request on 
Feb. 9 for an extension on the 
CalFresh benefits affected by 
last month’s storm to recover 
food loss up until March 4 — but 
the waiver was underutilized, 
according to the county.

The California Department of 
Social Services (CDSS) granted 
the “Timely Reporting Waiver” 
to Santa Barbara County so 
CalFresh recipients could 
request benefits replacement 
within a 30-day period instead 
of its regular 10. 

The CDSS typically offers a 
10-day period in which CalFresh 
recipients can report food loss 
for any reason that is out of the 
norm, including power loss for 
more than four hours, utilities 
being shut off for any reason, 
refrigerator malfunctions and 
other household misfortunes. 
After a major disaster or storm, 
however, this time frame is 
typically extended to 30 days.

According to Santa Barbara 
County Deputy Director of 
Economic Assistance and 
Employment Services Maria 
Gardner, the waiver was 
underutilized by the community 
and students since Santa Barbara 
wasn’t impacted as deeply as 
other counties.

“Fortunately, we have not 
had much activity with the 
replacement waiver, which I 
hope means that people did not 
have significant food spoilage/
loss due to extended power 
outages from the storms,” 
Gardner said.

The February storm, which 
caused flooding and power 
outages all along the West 
Coast, prompted the CDSS to 
request that the 10-day reporting 
requirement be extended to 30 

days past the storm’s start date. 
The CDSS estimates that 

approximately 280,724 CalFresh 
households were affected by the 
storm statewide and replacement 
of CalFresh benefits would cost 
over $54 million, according to 
the approval letter from the 
Food and Nutrition Service.

In Santa Barbara County, 
53,263 individuals utilize 
CalFresh, with new applications 
up 17% from 2023, according 
to Gardner. UC Santa Barbara 
CalFresh and Basic Needs 
Communications Coordinator 
Daisy Basulto-Hernandez said 
that just under approximately 
5,000 UCSB students rely on 
CalFresh each year, compared to 
the 8,000-10,000 UCSB students 
who are likely eligible. 

Gardner said that the CalFresh 
benefit replacement waiver is an 
important resource to address 
food insecurity during major 
storms. 

“It is an important benefit for 
people who rely on CalFresh 
to assist them in meeting their 
nutritional needs to be able to 
replace food when a devastating 
loss such as an extended power 
outage causes the loss of their 
essential food supply,” Gardner 
said.

Basulto-Hernandez said she 
urges UCSB students to take 
advantage of all the resources 
available to them.

“I’d like for students to know 
that if they are experiencing food 
insecurity, housing insecurity or 
any other hardships that affect 
their basic needs to visit the 
Food Security and Basic Needs 
Advising Center in the UCen. 
We have a wide variety of 
resources and can help support 
all students,” Basulto-Hernandez 
said.

More information can be 
found on the UCSB Basic Needs 
website.
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Attendees who underwent a brief training on Narcan administration 
received bagels, donuts and coffee from Spudnuts Donuts.

MICHAEL ZHANG/ DAILY NEXUS 
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The University of California 
is introducing a new Climate 
Resilience course across all nine 
UCs, beginning Spring Quarter 
2024.

The course — titled INT87AN: 
Building Psychosocial and Planetary 
Resilience — will be taught at UC 
Santa Barbara by environmental 
humanities professor Ken Hiltner 
and environmental studies assistant 
professor Summer Gray. 

UC San Diego associate 
professor of psychiatry Jyoti 
Mishra and UC San Francisco 
Department of Psychiatry and 
Behavioral Sciences Vice Chair for 
Adult Psychology Elissa Epel led 
the course design with the goal of 
integrating “mindfulness practices” 
with discussing climate change 
action.

“The class aims to fill a critical 
gap in climate education and well-
being, building on the science of 
personal and social resilience and 
climate change action, building a 
sense of belonging, and motivating 
empowerment and self-efficacy via 

actionable projects,” a statement on 
the course website read.

The course will include “in-
person experiential sessions” 
in  class and online lectures 
beforehand.

“This class will be a unique 
experience, where you watch some 
short videos of world leaders before 
class, and in-person class, you will 
have a small group led by a faculty 
member or an expert mindfulness 
teacher,” a statement from Mishra 
and Epel to the Nexus read. “You 
will meet other students on your 
campus and other campuses, as 
you learn from inspiring leaders 
like Jon Kabat-Zinn, Rebecca 
Solnit, Rhonda Magee, and climate 
leaders.”   

According to the website, the 
climate science and action leaders 
in the online lectures also served 
as board advisors for the course. 
In-person class sessions will serve 
to “build shared learning skills, 
process climate-change-related 
distress in a safe space, and build 
social support and community 
collaboration on individual and 
collective action, culminating in 
class climate projects.”
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After four and a half years 
of planning and construction 
and a $97 million budget, the 
Interactive Learning Pavillion 
was revealed to the campus 
in spring 2023 following 
a 50-year stagnation in 
constructing new instruction 
buildings. 

By the end of the year, the 
Interactive Learning Pavilion 
(ILP) won “US Building of the 
Year” in a contest by World-
Architects with 42% of 5,000 
votes. 

The four-story building 
added 2,000 seats to campus, 
an approximately 33% increase 
in capacity. The 95,000 square 
foot expanse, located next 
to the UCSB Library and 
northwest of the Psychology 
building, includes five of 
the largest lecture spaces on 
campus, 20 “flex classrooms” 
and three “project-based 
learning classrooms.”   

Additionally, the ILP 
was the first fully electric 
building on campus and 
earned a Gold Leadership in 
Energy and Environmental 
Design (LEED) certificate, 
responding to the university’s 
Carbon Neutrality Initiative.

The building worked into 
the UCSB Long Range 
Development Plan (LRDP), 
managing traffic and sprawl 
by extending the library walk 
strip and connecting two 
major parts of campus. 

Following the award, ILP 
project stakeholders and the 
campus community reflected 
on the building’s planning, 
construction and campus 
impact.

An idea in 2018
The early project planning 

guide document, prepared by 
UCSB’s Capital Development 
office in 2018, sought an 
answer to the shortage 
of general assignment 
classrooms. Instructors 
also wanted a modern 
instructional facility that 
could “support innovative 
teaching methodologies,” 
including active learning and 
project-based pedagogies, 
according to ILP Project 
Manager Liana Khammash. 
Khammash tracked the budget 
and schedule and ensured an 
efficient design with “high-
quality materials.”

“This expansion was aimed 
at mitigating student waitlists 
and reducing dependency on 
evening classes and assembly 
rooms,” Khammash said.

When it came down to 
picking the architects for the 
project, it was a “competitive 
process,” according to 
Khammash. LMN Architects, 
who previously designed the 
UC Irvine Anteater Learning 
Pavilion, initially presented an 
open-air “street” space that 
“enclosed in two major forms 

around a central, east-west 
oriented outdoor circulation 
space,” winning over the 
New Classroom Building 
Committee. 

LMN was also selected 
for their sustainability in 
green building practices 
and materials to minimize 
environmental impact, 
aligning with the LRDP’s 
goal of committing to 
environmental issues.

During the ILP construction 
stage, which began in October 
2020, the pandemic posed 
several hurdles, including 
material delays and shortages. 
The ILP team had to adapt 
to keep within the two-year 
construction timeline. 

Another problem was 
figuring out the logistics of its 
ambition to host thousands of 
students every hour. 

“I believe the challenge 
during the design period was 
related to ensuring that the 
movement of 2,000 students 
in and out of the building 
at the top of hours flowed 
naturally and easily and 
connected efficiently to the 
rest of campus,” Khammash 
said.

Implementing climate 
and ecology in design 

UCSB’s ILP took inspiration 
from the UCI space, with its 
multi-tiered, curved walls and 
vertically-scaling glass panels 
to segment large exterior 
chunks of polished stone. The 
two major units curve inwards 
to an escalating stairway, 
with overlapping internal 
walkways and two student 
lounging spaces, the design 
sought open circulation and 

encouraged “serendipitous 
interactions between faculty 
and students,” according to a 
university website.

LMN Architects Principal 
Jennifer Milliron said the 
building was inspired by 
local vernacular architecture 
and the nearby seaside cliffs. 
The large exterior terraces 
and sculpted nature of the 
units represent the cliffs, and 
the materials metaphorically 
“had a similar texture and 
materiality as the sandstone 
of the cliffs,” Milliron said. 

Another aspect the 
architects wanted to take 
advantage of was the sun 
and skyline. They conducted 
several sun and shading 
studies to ensure outdoor 
spaces were protected from 
the wind and had access to 
light.

“This project feels like it 
could only exist at UC Santa 
Barbara,” Milliron said. 

“It feels really of its place, 
and I think we wouldn’t have 
designed this anywhere else.”

From the beginning, the 
university aimed to achieve 
LEED Gold certification. In 
its scoring, the ILP earned 
all 18 LEED energy points, 
both green power points and 
all three renewable energy 
production points. 

This score includes the 
biking parking lot and bike 
path to the rear end of 
the building, the outdoor 
classroom entrances to reduce 
total conditioned area and 
energy use and “biophilic” 
daylight exposure in large and 
medium-sized classrooms.

The ILP also had low 

energy use intensity, a design 
optimized for temperature 
swings and, in the construction 
process, designed for energy-
use optimization and diverted 
more than half of construction 
waste from the landfill. 

In its long-term plan, the 
ILP plans to accommodate 
photovoltaic panels, a 
nonmechanical device that 
converts sunlight directly into 
electricity on its roof. It was 
not implemented before due 
to funding constraints. 

“A jungle gym for adults”
After nearly a year of serving 

the campus community, 
students and faculty have 
largely positive opinions on 
the ILP. 

Jeremy White, a UCSB 
architecture professor 
specializing in modern 
architecture studies, noted 
two key issues with the 
building: the corridor between 
the library and the ILP, and 
the first and second floor 
waiting spaces.

The corridor ajar to the 
ILP has caused community 
backlash in the past, with 
the Associated Students Bike 
Committee releasing a May 
8 statement addressing the 
concerns over accessibility. 

White also noted that 
there is not enough seating 
space in the waiting spaces 
on the first and second floors 
to accommodate students 
waiting outside for their 
lectures at peak hours. 

“Trying to move around 
that building, say at five 
o’clock, for instance, can be a 
madhouse because you’ve got, 
about 2000 people coming 

out of lecture halls, and then 
you’ve got 2000 trying to get 
in,” White said.

He commended the waiting 
spaces on the third and fourth 
floors and the larger lecture 
halls, which seemed to be 
“designed with students in 
mind.”

“I taught in there and I can 
definitely see the attitude 
of the students. I think they 
appreciate those spaces,” 
White said.

Fourth-year film and media 
studies major Daniel Murillo 
took a film and media studies 
class and has regular TA 
meetings in the interactive 
learning rooms. He said 
the outside environment is 
“peaceful” and the classrooms 
are “pretty chill.”

“There’s nothing to 
complain about. I like the 
chairs because you can just 
move around and stuff,” 
Murillo said. 

Third-year biology and 
psychological & brain 
sciences double major 
Devon Schlesinger took 
several writing classes in 
the interactive rooms and 
a psychology class in the 
lecture hall. She likes the way 
the lecture halls are set up.

“I feel like we’re more 
spread out than other classes 
and I have a better view of 
everything,” Schlesinger said. 
“The best lecture hall I think 
we have on campus.”

“A lot of the buildings here 
are really old and nasty, but 
this building is cool to look at, 
and I look forward to taking 
classes in it,” she continued.

Third-year physics major 
Aedan Cataldo said he’s had a 
few sections in the interactive 
learning rooms. He says the 
rooms are comfortable but the 
whiteboards are underutilized.

“It kind of feels like a jungle 
gym for adults, honestly. 
It’s multi-layered. It’s very 
strangely shaped and it’s got 
lots of good views from it. So 
I like it,” Cataldo said.

Khammash said the 
feedback she’s heard from 
the wider campus community 
has been “overwhelmingly 
positive” and satisfactory to 
the ILP team. 

Milliron said her favorite 
aspect of the ILP is that the 
design expression “responds to 
and addresses a wide range of 
characteristics that are unique 
to Santa Barbara, the UCSB 
campus and the program 
needs of the building,” making 
it a building that is “truly in 
and of its place.”

“I imagine that its unique 
reflection of this really special 
place is one of the things 
that resonated with so many 
people,” Milliron said.

In the future, LMN 
Architects hopes to issue a 
student and faculty survey to 
understand what is and isn’t 
working with the building. 
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ILP project stakeholders and the campus community reflected on the building. 
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UC Santa Barbara  alumnus 
Aaron Howard self-published 
a coffee table-style book this 
year, featuring a decade’s 
worth of nature photography 
of Isla Vista. 

The 300-page book, “Isla 
Vista Seasons,” is filled with 
photos from Coal Oil Point 
Natural Reserve to Campus 

Point Beach “and everything 
in between.” The photos 
feature the ocean, landscapes, 
sunsets, sunrises and wildlife 
that he has seen since starting 
at UCSB over 15 years ago. 

Howard said the idea for 
synthesizing his photographs 
into a book began three years 
ago when he was categorizing 
his photographs and realized 
he wanted to convey his view 
of Isla Vista. 

“I figured seasons was one 
of the best ways to do it, 
because, well one, it’s kind 
of funny that a lot of people 
think there’s not many 
seasons here,” Howard said. 
“While they are kind of light 
at times, we do get some 
dramatic seasonal events, 
and so, it was my way to 
showcase the natural world 
that surrounds us and the 
best way possible.

Howard graduated from 
UCSB with a degree in 
earth science in 2011. In 
2016, he earned his master’s 
degree in environmental 
science from UCSB’s Bren 
School of Environmental 
Science & Management. 
After graduating, Howard 
worked as an oceanography 
researcher at UCSB. He also 
worked on beach erosion for 
the Santa Barbara and Ventura 
Counties before deciding to 
independently pursue his 
photography book.

The book was produced 
in conjunction with a book 
production manager and 
book designer, but was self-
published.

Howard said that his 
relationship with the 
outdoors was what inspired 
the creation of this project.

“My interest for this style 

of photography is initially 
rooted in my connection with 
the ocean,” Howard said. 
“I’m in the ocean recreating a 
lot, whether it be just surfing 
or kayaking, or just going for 
a dunk or hanging out on the 
beach. And you really start to 
become aware after a lot of 
observation of the same area, 
a lot of little subtleties and 
details and seasonalities.”

Each chapter starts with 
sunrises, ends with sunsets 
and features each of the four 
seasons.

“There’s this beautiful 
feeling of awakening from 
nature that you get in the 
fall,” Howard said. “Summer 
can sometimes be so stagnant 
around here. The ocean is 
usually very non-active. The 
waves are small. It’s just calm. 
And [in] fall, you start getting 
some crisper nights; the surf 
and ocean becomes a little 
more alive again; the wildlife 
becomes a little more active 
… There just seems to be a 
fresh energy that fills the 
town.”

Howard said that the book 
is his version of a tribute to 
the Isla Vista community.

“[Isla Vista] has shaped 
a big portion of my life and 
who I am and been the roots 
of the lifestyle that I’ve built,” 

Howard said. “This is a way 
to give back to not only that 
community, but just a tribute 
to the natural framework that 
makes Isla Vista one-of-a-
kind.”

Howard hopes that the 
book will be enjoyed by Isla 
Vistans and loved ones. 

“I want this book to be 
a gift to all past, present 
and future UCSB and Isla 
Vista community,” Howard 
said. “That could be a city 
college student that lived in 
Isla Vista; it could be a long 
term Isla Vista resident that 
never went to school here, or 
anything in between. I really 
want to just have this book to 
withstand the test of time and 
really be a valued piece of Isla 
Vista history for students to 
enjoy.”

The book, which started 
with 10,000 photos and 
was filtered down to 300, 
showcases Howard’s passion 
for Isla Vista, he said. 

“For the most part, it was 
just pure passion and love 
for capturing this beautiful, 
special place,” Howard said. 

Howard plans to create a 
digital storefront to order the 
books. He is also hosting a 
book launch event on March 
16 from 12-3 p.m. at Sea 
Lookout Park. 
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Aaron Howard’s relationship with the outdoors is what inspired the 
creation of this project.

COURTESY OF AARON HOWARD

The UC Santa Barbara Ethics 
Bowl student team competed in 
the Association for Practical and 
Professional Ethics Intercollegiate 
Ethics Bowl competition in 
Cincinnati from Feb. 24-25, taking 
home the second place prize after 
a final round of debate against the 
University of North Carolina at 
Chapel Hill.

Graduate students in the 
Department of Philosophy and 
Ethics Bowl coaches David King 
and Jon Charry led their team 
to compete in both the regional 
competition in December and the 
national competition in February 
after six months of preparation, 
which involved extensive research, 
mini-lectures and practice cases.

The competition was hosted by 
the Association for Practical and 
Professional Ethics Intercollegiate 
(APPE), a non-profit organization 
committed to educating students 
and opportuning them to expand 
their knowledge in the realm 
of ethics through scholarship 
opportunities and the Ethics Bowl 
competition.

“Like in life, the cases are 

complex, difficult to resolve, and 
sometimes polarizing,” APPE 
Council Chair John Garcia said in 
a press release sent to the Nexus. 
“Unlike debate, in Ethics Bowl, 
teams are not assigned ‘pro’ and 
‘con’ sides of an ethical issue. 
Each team’s goal is to identify 
the various ethical considerations, 
analyze the importance of those, 
and engage in civil discourse with 
another team that expands the 
conversation based on its position.”

This year’s national Ethics 
Bowl competition involved 36 
undergraduate student teams from 
universities across the country 
competing in the finals. The 
judges questioned the teams about 
a range of current issues, pushing 
them to evaluate topics that affect 
them in their daily lives, according 
to APPE Executive Director 
Kristen Wells.

“The Ethics Bowl is designed to 
really help undergraduate students 
think through the issues that are 
happening in our world today. 
Their real-life ethical challenges 
and education and life and politics 
and business things that students 
are dealing with on a college 
campus,” Wells said in an interview 
with the Nexus.

Areas of debate included issues 

ranging from affirmative action to 
diversity on university campuses. 
One of the questions discussed in 
the final round of competition was 
“What sorts of limits should be put 
on [artificial intelligence], in light 
of the threats it poses, and whose 
responsibility is it to impose those 
limits?”

“Each case is kind of different 
and centers on a different kind of 
ethical question. So some might be 
moral obligations; some might be, 
you know, personal values,” Wells 
said.

Wells explained that the 
students were judged on their 
ability to approach the topics at 
hand in a nuanced and holistic 
manner, rather than as black-and-
white issues.

“The judges are looking not 
necessarily for their answer to 
the specific questions, but how 
can they identify what the ethical 
dimensions are of each case. How 
can they talk about it in a clear 
and thoughtful manner? And 
how can they appreciate different 
perspectives?” Wells said.

King and Charry expressed 
their faith in the team’s ability in 
competing at nationals. 

“We had no doubt that they 
could go toe-to-toe with any team 

in the nation. They knew their 
cases. They had the arguments. 
They knew their theory,” King 
and Charry said in a statement 
to the Nexus. “And, after every 
match, when they looked to their 
coaching team for advice about 
what they could be doing better, 
pretty much the only advice we 
had to give was to manage their 
stress levels and keep their heads 
clear.” 

The main goal of APPE 
remains preparing students for 

moral dilemmas that may arise in 
their future, encouraging them to 
develop the skills to tackle these 
issues in the best way possible.

“We’re really trying to get the 
students to participate, to think 
about a variety of issues and how 
they can make decisions, better 
and more clearly,” Wells said. 
“We’re all better for this. And I 
think the people who participate 
in ethics school will make better 
employees, they’ll be better friends, 
they’ll be stronger citizens.”
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The judges questioned the teams about a range of current issues, 
pushing them to evaluate topics that affect them in their daily lives.

COURTESY OF UCSB ETHICS BOWL
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LETTER TO THE EDITOR Continued from p.1

In Spring 1995, the MCC moved 
into its current location, a 4,500 
square foot space in the UCen, 
and grew in its programming. 
In 2019-20 AY, for example, the 
MCC hosted 115 programs, with 
over 6,800 people attending. And 
new programs emerged, including 
the MCC Student Council with 
60 student user groups, the Race 
Matters and Resilient Love in a 
Time of Hate series, a visioning 
process just before the pandemic, 
and the Jackson interns and the 
Intersectional Justice Facilitator 
Certifi cate Program. Khan-Marcus, 
the founding director, retired in 
August 2020 after more than 30 
years of service.

Point #2: In order to respond 
to crises, the MCC needs a 
strong community building 
process in place before the 
eruption of problems.

With support of students as 
its primary mission, the MCC 
throughout much of its history 
created a coalition of students, staff, 
faculty and off-campus community 
as its base of support. At moments 
of crises in the nation or on campus, 

the MCC opened its doors for 
dialogue and struggle, including 
after the 1992 Los Angeles 
uprising, 9/11 and the November 
2016 elections. It is disturbing that 
in another moment of crisis, the 
current conjuncture of war and 
genocide, the MCC has been shut 
down rather than remaining open 
for crucial, informed, and intensive 
discussions, learning and collective 
healing.

Points #3: Strong leadership 
is needed in a space like the 
MCC that opens to potentially 
contentious but necessary 
conversations and struggle. 

A crucial point of leadership 
must come from the director, 
who is charged with running a 
well-functioning center, training 
and updating staff, grounding their 
work in the center’s mission and 
history and safeguarding the center 
against the institutional efforts at 
constriction. Another point of 
leadership is the MCC Board. The 
MCC’s Mission Statement, dated 
April 20, 1995, reads, in part:

“It is vital that the MCC always 
remains an autonomous site under 

the direct control of the MCC 
Board, composed of students, 
staff, and faculty. The MCC strives 
to support student activism and 
maintain a mutually supportive 
relationship with its student users, 
as they work together in pursuit of 
a more just society.”

The MCC Board held its fi rst 
meeting in September 1987 and 
met quarterly thereafter until 
spring 2020, with one more Board 
meeting in spring 2021. MCC 
students form the third pillar of 
leadership. There is important work 
to be done to rebuild the MCC as 
an autonomous space in support of 
student activism through mutually 
supportive relationships among its 
student users and in collaboration 
with faculty, staff and broader 
communities.

Point # 4: The MCC, through 
much of its history, has been 
a space of connection and 
collectivity, and also promoted 
an ongoing process of self-
reflection and change. 

Many students expressed that 
the MCC was one of the few 
places on campus where they felt 

supported and, more so, could 
express themselves and work 
towards transformative justice. 
At its core, the MCC rests on 
principles of intersectionality, 
refl ecting the student charge in 
1995 for the MCC to be a space 
where communities come together 
through mutuality and across 
differences. The center also respects 
the need for communities to gather 
separately. The MCC was built on 
a history that affi rmed both joint 
struggle and autonomous spaces, 
recognizing that all things are 
interconnected.

There are groups that feel 
the MCC has not adequately 
addressed their issues, and these 
concerns need to be taken seriously 
as the MCC rebuilds. For many 
years, there has been intense 
pressure brought against the MCC, 
often by external actors, on the 
few occasions when the center 
hosted Palestine-centered events. 
The result has been a longstanding 
implicit, and sometimes explicit, 
censorship of Palestine within the 
MCC. There needs to be clarity 
within the MCC’s mission on the 

place of decoloniality, inclusive of 
Palestine.

Point #5: The MCC resides 
in a place of tension between 
the mandate for liberatory 
practices and visions and the 
constraints of the university. 

There need to be safeguards in 
place to resist the erosion of the 
MCC’s autonomy as well as to 
encourage critical refl ection and 
refi nement. Even at the time of 
its founding, the decision to name 
the place “multicultural” was a 
compromise. Then, and more so 
today, there are critiques of the 
term for promoting a superfi cial 
focus on culture, diminishing 
analyses of power and institutional 
racism, and being co-opted by 
institutions. Would a different name 
refl ect the actual work and hopes 
for a reimagined MCC that creates 
space for the critical discussions, 
creative expression, incisive learning 
and activist co-construction needed 
in today’s world?

How will we develop a process, 
vision and goals for reimagining 
and rebuilding the MCC in service 
to love and liberation?

SENATE Continued from p.1 DELTOPIA Continued from p.1

meeting but raised the point of 
order to inform the student body 
of her grievances with Kalia on the 
record. 

“I really felt it was necessary to 
speak the truth on the record,” 
Rowe said. “I think this issue 
pertains to the entire student body 
and, as a student, knowing that my 
funds are going to someone who 
has done nothing is extremely 
upsetting.”

First president pro tempore, Off-
Campus Senator and second-year 
computer science major Ephraim 
Shalunov also called for Kalia’s 
resignation at the meeting.

“I think there’s a very simple 
resolution to this issue, which is 
that the Internal Vice President is 
under a moral and, in my belief, 
quite possibly a legal responsibility 
to resign,” Shalunov said at the 
meeting.

“He has taken advantage of the 
Senate and student body and he 
has reaped the rewards in the form 
of $3,000 to his BARC account 
every quarter and $1,000 from the 
Senate. He has failed to meet the 
basic responsibilities as the Internal 

Vice President, and it would only 
be wise for him to resign.”

Kalia said he does not intend to 
resign and claimed that Shalunov 
and Rowe are calling for his 
resignation so “they can get a 
promotion.”

“I’m not going to resign because 
these two senators believe I should,” 
Kalia said. “I’m not going to resign 
because the person who would 
stand to gain from my resignation, 
like taking my offi ce, says I should. 
Obviously, they’re going to want 
me to leave so that they can get a 
promotion.”

“In the case that I was not IVP or 
the chair, the fi rst pro temp would 
become the IVP,” Kalia continued. 
“And given the personal inclination 
for them to do so, it’s more likely 
than not that they’re just kind of 
grasping at straws that fulfi ll their 
own agenda.”

Shalunov and Rowe rejected 
Kalia’s claims, maintaining that 
their calls for his resignation were 
due to him not executing his duties 
as IVP.

“Instead of addressing the fact 
that he hasn’t fulfi lled almost any 

of his duties this entire year, he is 
grasping at any opportunity to 
discredit reality,” Rowe said in a 
statement. “Senator Shalunov and I 
ran and were elected to be senators, 
and IVP Kalia’s lack of leadership 
has inhibited us, as well as the rest 
of the Senate, from rising to our 
fullest potential. There is no ulterior 
motive.”

Shalunov reiterated that he does 
not want Kalia’s job in a statement 
to the Nexus.

“By refusing to chair Senate or 
even hire an IVP offi ce, Sohum 
dragged me into most of the job 
of IVP without consent or pay and 
now has the audacity to claim I 
want his job. I do not,” Shalunov 
said in the statement. “I want him 
to resign and stop taking money 
for work he is not doing. Students 
deserve better.” 

The A.S. Senate convenes weekly 
on Wednesdays in the University 
Center Flying A Studios Room to 
pass legislation and discuss campus 
and student issues. 

The Nexus will continue to 
report on this topic as more 
information becomes available.

year were eligible for the program.
“There’s been messaging about 

keeping it local. And I think we 
need to go a step further with 
‘keep it inside’ because of what 
we saw last year. And there is a 
direct line from what is typically 
a [restorative justice] eligible 
offense to the larger issues … 
it’s only a few offenses that are 
allowed to be [restorative justice] 
eligible in the fi rst place,” TeSlaa 
said.

TeSlaa believes that the 
temporary suspension is the best 
way to highlight the severity 
of the crimes and medical 
emergencies that typically take 
place during Deltopia.

“There’s this assumption from 
a lot of citizens that like, ‘Oh, 
it’s no big deal because the fi rst 
one is going to be [restorative 
justice] anyway, or maybe the 
second one or the third one. And 
I get out of it scot free.’ So there’s 
no consequence to the action,” 
TeSlaa said.

Deltopia weekend 
resources

The IVCSD is continuing its 

efforts to avert festival-goers from 
Del Playa Drive and increase 
safety with its Spring Festival in 
Little Acorn Park. The Spring 
Festival will have free food trucks 
and local bands. 

“Our contribution is driving 
people away from DP and 
providing restrooms so that 
people don’t have to use the parks 
or the cliffs to use the restroom,” 
IVCSD general manager Jonathan 
Abboud said.

The Community Center 
parking lot will house 22 public 
bathrooms and several others will 
be available at the intersections of 
Sabado Tarde Road and Camino 
Pescadero as well as Sabado 
Tarde Road and Camino del Sur, 
according to IVCSD Community 
Spaces Program Manager Myah 
Mashhadialireza.

Several EMT tents will also be 
stationed near the Spring Festival 
for festival-goers to get medical 
assistance away from the crowds 
on Del Playa. 

The Nexus will continue 
reporting on this topic as more 
information becomes available.
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This winter, Santa Barbara 
County saw an even spread of 
restaurant openings and closures, 
with long-established businesses 
in the area, such as the Isla 
Vista Food Cooperative, which 
spread its wings downtown, 
and Santa Barbara’s Giovanni’s 
Pizza, which opened last week 
on Pardall Road. Plus, some 
new and old eateries are closing 
shop, and others are hosting 
community events and offering 
student discounts. 

A food and art-filled block 
party downtown

Corner store The Eddy is 
hosting another installment of 
their block party event series 
at their store at 137 East De La 
Guerra Street on March 7 from 

5-8 p.m. The event is hosted in 
collaboration with the clothing 
store Jake and Jones and Ventura 
art gallery WANTS / NEEDS. 
Food and drinks include wine 
sourced by Ventura’s Midtown 
Wines, Florentine-style pizza 
slices made by Santa Barbara’s 
Revolver pizzeria and cake by 
the slice baked by Santa Barbara 
baker Roxanne Rosensteel. 
Attendees can also shop in-
store from The Eddy’s curated 
selection of home goods and 
grocery items during the event. 

Discounts to fuel your end-
of-quarter study sessions

Old Town Coffee is offering 
UC Santa Barbara students a 
discount to fuel their studying 
sessions at their Goleta location, 
including to-go orders. From 
Mondays to Thursdays for at 
least the remainder of winter 

quarter, Old Town will feature 
a student special from 4-6 p.m., 
offering $2 bagels with cream 
cheese and a buy one, get one, 
half-off deal on all coffee drinks.  

The future of the former 
Rockfire Grill space 

New signage has appeared at 
the former Rockfire Grill site. 
Giovanni’s Pizza, a pre-existing 
pizza joint founded in 1979 with 
an outpost on 3020 State Street, 
has taken over the lease at 6583 
Pardall Road, making it the 
fourth restaurant serving pizza 
in I.V. The restaurant opened on 
Feb. 28. 

Isla Vista Food Co-op 
expands

I.V.’s community-owned 
grocery store now has a second 
location in downtown Santa 
Barbara. The co-op took over 

the former space of Cantwell’s 
Market & Deli at 1533 State 
Street under the name of the 
I.V. Food Co-op Downtown 
Market (featuring Cantwell’s 
Deli). Shoppers can expect a 
similar array of organic produce, 
specialty foods and a deli 
menu that features Cantwell’s 
sandwiches and salads as well as 
prepared foods made by the co-
op team. 

An herbal apothecary 
closes

At the end of February, 
downtown Santa Barbara’s Pura 
Luna Apothecary permanently 
closed its doors. The Black- and 
female-owned shop promoted 
natural and alternative modes of 
healing through herbal medicine, 
featuring remedies and gifts that 
are made in-house or by other 
women and minority-owned 

small businesses. In honor of 
its closure, Pura Luna hosted a 
farewell celebration on Feb. 28 
at its shop at 633 Chapala Street, 
highlighting performances, 
live shopping and eats from 
vegetarian eatery Satellite SB. 
The storefront is closing, but the 
business will rebrand into Pura 
Luna Wholeness and continue to 
host wellness events and retreats. 

I.V. and on-campus eateries 
close 

On campus, the University 
Center’s Jamba Juice closed 
permanently in February. 
Rosarito, one of I.V.’s many 
Mexican eateries serving burritos, 
quesadillas and more at 966 
Embarcadero Del Mar, closed in 
January. More recently, in mid-
February, Social Eats, I.V.’s micro 
food hall, unexpectedly closed 
after just five months of business. 

Food news in and around I.V., new 
restaurants, notable closures

 Downtown corner store The Eddy is hosting a block party at their store on March 7. 
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Woman-owned wellness boutique Pura Luna Apothecary closed at the end of February. 
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It almost goes without saying 
in Isla Vista that Freebirds is 
perceived to be the uncontested 
king of Mexican food, and to 
challenge that notion often 
brings about a frenzy of crazed 
looks and a few “that’s a red 
flag” expressions aimed your 
way. However, I would like to 
bring to the forefront another 
Mexican eatery in I.V. that 
definitely makes a compelling 
challenge for the throne. 
Located toward the end of 
Pardall Road, just left of new 
restaurant Giovanni’s Pizza, 
lies Zocalo, a hidden gem of 
I.V. that has gone untasted and 
unreviewed for too long by 
On the Menu. My craving for 
Mexican food and my curiosity 
to try something new propelled 
me to give this restaurant a 
try. Needless to say, it did not 
disappoint.

As I pulled up to Zocalo 
on my bike just as night was 
beginning to set in, I got a 
positive first impression of 
the restaurant just by looking 
through the window at 
the vibrant, colorful lights 
illuminating in the store. 
Named after Mexico City’s 
main central commercial 
square with entertainment, 
according to the restaurant’s 
website, the founders — a 
UC Santa Barbara student’s 
family — hoped that the eatery 
would be a place “for team 
meetings, catching up with 
friends, grabbing a coffee, and 
some delicious food.” The 
atmosphere in Zocalo strongly 
reflects the founders’ desire for 
a communal atmosphere, with 
traditional multi-colored papel 
picado streamers decorating 
the right side of the store, the 
light-wood shelf on the left 
featuring small Latin-style dolls 
and a cute water container with 
a sombrero on top. Combined 
with the café style layout, the 
entire establishment invokes 
an amalgamation of positive 
feelings from any guest who 
enters. Thinking back, maybe 
this fun atmosphere was why I 
ended up spending way more 

than I intended to on my 
meal. I felt deeply compelled 
to try everything featured on 
the large, overhead television 
screens just above the register. 
Thank goodness a small sense 
of rationality remained present 
in the far recesses of my brain 
as I fought the urge to splurge 
on more delicious-sounding 
menu items and add them 
to my already sizable order. I 
ordered the quesabirria, arroz 
con leche (rice with milk) and 
the espresso flan.

The warm and strong meat 
and cheese smell emanating 
from my quesabirria takeout 
box was — to put it lightly — 
absolutely mouthwatering. 
The quesabirria consists of two 
perfectly crispy yet soft King 
Corn quesadillas that contain 
the pure meaty goodness of 
the birria (a stew of steak, 
cheese, onions and cilantro) 
and is served with a side of 
consommé (a clear, slightly 
spicy soup made from stock or 
broth) and a small assortment 
of vegetables. The consommé 
perfectly drew out the rich 
meat and cheese flavor from 
the dish and left me wanting 
more with each bite I took. 
I completely devoured the 
quesabirria within moments 
of having it placed in front 
of me, and so it should come 
as no surprise to any reader 
that I now consider myself 
a quesabirria fanatic and am 
therefore giving it a lofty 9/10 
rating. Despite its $12.99 price 
point, which some might find 
steep, I believe the taste more 
than justifies the price.

For dessert, flan was up next. 
My mom and I have made flan 
several times using homemade 
recipes. Thus, I consider 
myself to be a good judge. I 
was especially excited to try 
the espresso flan that Zocalo 
has on their menu. What 
caught my eye about this flan 
specifically was the advertised 
espresso flavoring, which I had 
never heard of before. But I 
was a bit underwhelmed when 
I could only taste the espresso 
baked into the flan in a few 
bites, especially since it cost 
$4.95. While the flan still had 

the silky, smooth and semi-
gelatinous texture that I know 
and love, the flavor aspect was 
lacking. Don’t get me wrong, I 
still loved the flan and would 
give it a high rating of 7.5/10; 
I’m super appreciative that 
there is a restaurant in I.V. that 
sells a slice of home to me, but 
I just think it doesn’t really 
live up to its advertised rich 
espresso flavor. I still gobbled 
up the dessert like a madman 
and highly implore those who 
want to try it to do so as the 
flan part won’t disappoint.

Despite already ordering a 
dessert, I just had to try the arroz 
con leche that was cleverly 
placed right at the checkout. 
At $3.99, what’s one more 
dessert, am I right? Despite 
having no knowledge of what a 
typical arroz con leche dessert 
is supposed to look like, I was 
still shocked that the dessert 
looked like the goopy oatmeal 
that I sometimes have for 
breakfast. However, the smell 
emanating from the dessert 
was another story entirely. The 
rich cinnamon combined with 
the minute yet light, refreshing 
milk wafting from the dessert 
immediately made my mouth 
start to water in anticipation. 
Taking my first few bites, it 
was hard to ignore the semi-
random chunks of rice floating 
around in the otherwise more 
liquid dessert and, despite 
enjoying the taste to some 
degree — most likely because 
I was already stuffed from my 
previous food indulgences 
— I decided to call it a night, 
having only eaten about one-
third of the delight. At this 
point, I was planning to rate it 
around a 6/10. However, after 
taking it home, I was surprised 
to discover that letting the 
dessert sit in the refrigerator 
overnight boosted the flavor 
and texture of all ingredients, 
especially the rice as it softened 
up significantly in the mixture 
over time, making the dessert 
all the more enjoyable. Maybe 
it’s just a late bloomer? After 
a night in the depths of my 
stuffed refrigerator, I would 
give the dessert a 7/10 rating 
and definitely recommend 

trying the dessert. 
Early the next morning, I 

ended up at Zocalo again to 
try their Mazapán (a Mexican 
almond candy) latte that piqued 
my interest on the menu board 
just outside the main entrance. 
The latte was decent and had 
a slight nutty flavor which I 
enjoyed. However, the drink 
was too sweet and creamy for 

my taste, so it’s a respectable 
6/10 in my book.

 All in all, I highly recommend 
Zocalo. By offering a diverse 
menu of Mexican food in all 
courses, it’s quickly becoming my 
new favorite restaurant in I.V. I 
absolutely will be returning to try 
more of their menu and to meet 
up with friends for a delicious 
dinner, dessert or coffee.

  Loco for Zocalo: I.V.’s most 
underrated dining destination

Josh Rhodes
Staff Writer

The Mazapán latte is creamy with a sweet, nutty flavor.
JOSH RHODES / DAILY NEXUS 

The quesabirria consists of two meat, cheese and onion tacos with a 
side of consommé.

JOSH RHODES / DAILY NEXUS 

Stephanie Gerson
OTM Editor
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SPORTS
The Russell Wilson experiment in  
Denver has ended as the Broncos 

released the veteran quarterback. Its 
been almost a decade since the team 

had Peyton Manning and they are still 
looking for their next QB.

Armchair QB
With two games left in the regular season, the 
UCSB men’s basketball team has a conference 
record of 8-10. This is good enough for No. 7 
in the Big West. The team’s play will have to 
improve if they are to make noise in March.

UCSB Athletics

After a strong start to 
conference play, the UC Santa 
Barbara women’s basketball 
team has been in a slump. 
In their latest opportunity to 
get back in the win column, 
the team fell at home to the 
California State University, 
Fullerton Titans by a score 
of 78-65. This is the Gauchos’ 
fourth straight loss after 
holding a 10-4 conference 
record. With the loss, UCSB 
now sits in No. 6 in the Big 
West. The team offense was 
led by senior guard Alyssa 
Marin and senior forward 
Alexis Whitf ield. The players 

scored 19 and 15 points, 
respectively. 

In this match, the Gauchos 
continued the trend of starting 
slow during this multi-game 
decline. Early on in the f irst 
quarter, the score was already 
10-2. In this opening period, the 
team struggled to get anything 
going on the offensive end. 
UCSB made only 3 of their 15 
shots in the quarter and missed 
all 5 of their 3-point attempts. 
There was also a lack of drive 
on offense, as Fullerton did 
not commit a single shooting 
foul in the f irst. By the end of 
the quarter, the Gauchos were 
down 19-6.

In the f inal quarter of the 
f irst half, things improved 

for UCSB. The team was 
f inally able to win free throw 
attempts which slowed the 
game down. After some solid 
offense from Marin cut the 
lead to 7, the two teams began 
to trade baskets. Eventually, 
freshman forward Zoe Borter 
was able to hit a clutch 3, 
which cut the lead to 5. Going 
into the half, the score was 
35-28. The shooting in the 
period was improved for the 
Gauchos as they shot 54.55% 
from the f ield and 60% from 
behind the three-point line. 

At the start of the second 
half, the Titans began to retake 
control of the game. Even 
though the Gaucho offense 
was f inding more success, 

Fullerton was maintaining 
their lead. Whenever UCSB 
scored, Fullerton scored 
immediately after. However, 
the Gauchos were not able to 
always match the Titans. The 
Titans were able to extend 
their lead to 12 by the end 
of the quarter. UCSB shot 
just 33.33% from the f ield in 
the quarter while missing 5 
of their 6 three-pointers. The 
Gauchos needed a miracle to 
have a chance.

The f inal quarter was the 
best of the night for the UCSB 
offense. However, it was not 
enough, as Fullerton was just 
as strong. This strong Gaucho 
offense allowed the team to 
cut the lead down to as little 

as 7 points. The Titans were 
able to quickly re-obtain the 
double-digit lead right after 
and held on for the rest of 
the game. As the f inal buzzer 
sounded, the Titans celebrated 
their 13-point victory. 

The Gauchos have two 
games remaining on their 
schedule before the Big West 
Championships. The team will 
need to f ind their winning 
ways again if they are to have 
success in Nevada. In their 
next match, the team will 
stay in Goleta to take on the 
California State University, 
Long Beach Beach. The game 
is on March 7 and will begin 
at 7 p.m. It will be available to 
stream on ESPN+.

Women’s basketball falls to Fullerton 
for fourth straight loss

 Preston Espar
 Sports Editor

AMY DIXON / DAILY NEXUS

Alexis Whitfield attempts a shot from close range.

Softball loses final two games of 
Capital Classic

UC Santa Barbara softball 
faced off against Utah State 
University and California 
State University, Sacramento 
on March 3 to wrap up the 
Capital Classic. The Gauchos 
lost both games, to Utah State 
and to Sacramento State.

Against Utah State, senior 
infielder Madelyn McNally got 
the offensive going by hitting 
a leadoff single. McNally then 
stole second. Freshman pitcher 
Ainsley Waddell hit a RBI 
single to score McNally. After 
a couple of walks, Waddell 
scored after sophomore 
outf ielder Makayla Newsom 
forced a bases-loaded walk.

The Gauchos ended the 
top of the f irst inning with a 

2-0 lead, and senior pitcher 
Camryn Snyder took the 
circle. The Utah State Aggies 
did not let the early deficit 
faze them, as they put up a big 
inning of their own. After their 
f irst two batters reached base, 
Utah State sophomore catcher 
Grace Matej hit a 3-run home 
run to give the Aggies the 
lead. The Aggies put up 2 
more runs, giving themselves a 
3-run lead after 1 inning.

After an offensive f irst 
inning for the Aggies, 
sophomore pitcher Malaya 
Johnson replaced Snyder the 
next inning. Johnson kept the 
Aggies scoreless for the next 
three innings as she received 
help from her offense while 
the Gauchos pushed 1 across 
in the top of the third inning. 

No action took place for 

a while as both teams were 
exchanging outs until the 
bottom of the f ifth inning. 
The Aggies extended their 
lead, hitting a 2-run home 
run to make it 7-3 for Utah 
State. The score settled there 
as the Gauchos couldn’t f ind 
any offensive production, 
resulting in a 7-3 loss, with 
Snyder earning her fourth loss. 
Heading into the day’s second 
game, the Gauchos were the 
visiting team again against 
the Sacramento State Hornets. 
UCSB did not strike f irst this 
game, but the Hornets did, as 
2 errors caused the Hornets to 
go up 1-0 in the f irst inning of 
play. In the next inning, errors 
proved costly as Sacramento 
State scored again, taking 
advantage of UCSB’s mistakes. 
The Gauchos committed a 

throwing error, resulting in a 
runner on base to score when 
the ground ball hit, which 
could have been the third out 
of the inning if the throwing 
error was not committed.

Both offenses were silenced 
from there, as only 1 hit 
combined in the third and 
fourth innings. In the top of 
the f ifth, the Gauchos got 
rolling as they pushed 2 runs 
across to tie it all up at 2. 
Sophomore third basemen 
Bella Fuentes led the charge 
by starting off the inning with 
a double where freshman 
infielder Tehya Banks drove 
in the run. Banks later scored 
as McNally hit an RBI single. 
The Hornets responded in the 
next half by hitting a sacrif ice 
f ly to score 1 in the bottom 
half. After six innings of play, 

the Gauchos found themselves 
behind 1, looking to start a 
rally in the last inning.

The Gauchos found 
their rally as an error from 
Sacramento State helped 
UCSB tie it at 3. The Gauchos 
were held to 1 as they looked 
to get 3 outs to push the 
game into extra innings. The 
Hornets wanted no part of 
this as they strung together a 
couple of hits, and then an RBI 
single was hit to walk it off for 
Sacramento State. 

With the loss, the Gauchos 
fall to a 4-13 overall as they 
come back to their home 
turf. The Gauchos are set to 
welcome Utah Tech University 
and Lehigh University to 
campus, with the event kicking 
off on March 8 and ending on 
March 10.

 Isaiah Ochoa
 Sports Editor

NEXUS FILE PHOTO
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Artsweek Editor and Nexus 
Awards Analyst Lauren Chiou’s 
predictions for the upcoming 
Academy Awards, which take 
place in Hollywood’s Dolby 
Theatre on March 10.

Best Picture: 
“Oppenheimer”

“Oppenheimer” is the clear 
frontrunner for this category. 
The fi lm follows the life of 
theoretical physicist J. Robert 
Oppenheimer and his work on 
the atomic bomb. With career-
best performances, expert 
direction, smart dialogue and 
stunning cinematography, 
“Oppenheimer” is a 
transformative experience, 
raising questions about 
humanity, power and ethics. 
It’s a three-hour immersive epic 
and a truly explosive feat.

“Oppenheimer” has 
dominated the awards season so 
far, winning big in all categories 
it has been nominated for. Its 
biggest competition is “Killers 
of the Flower Moon,” another 
historical thriller, and “The 
Holdovers,” a heartwarming 
drama. The cultural infl uence 
of “Barbie” might also lead to a 
potential upset, yet the comedic 
elements might dissuade voters. 
Out of all 10 nominees, no other 
fi lm has the magnitude and 
impact that “Oppenheimer” 
possesses. 

Best Picture rankings:
1. “Oppenheimer”
2. “Killers of the Flower  Moon”
3. “The Holdovers”
4. “Barbie”
5. “American Fiction”
6. “Poor Things”
7. “Anatomy of a Fall”
8. “The Zone of Interest”
9. “Maestro”
10. “Past Lives”

Best Actor: Cillian 
Murphy, “Oppenheimer”

“Oppenheimer”’s success 
would not have been possible 
without the career-defi ning 
performance of Cillian Murphy 
as Oppenheimer. A frequent 
collaborator of director 
Christopher Nolan, Murphy had 
fl own relatively under the radar, 
appearing in only supporting 
roles before taking on his fi rst 
leading role in a Nolan fi lm 
in 2023. “Oppenheimer” puts 
Murphy’s talents on full blast, 
expertly portraying the tortured 
genius grappling with the power 
of his mind and consequences 
of his actions. He makes the 
movie, fully immersing himself 
into the role to deliver the best 
performance of the year. 

Murphy has some tough 
competition — Paul Giamatti’s 
performance in “The 
Holdovers” won him the Critics 
Choice Award and Golden 
Globe Award. However, 
winning the British Academy 
Film Awards (BAFTAs), Screen 
Actors Guild (SAG) Award 
and Golden Globe Award puts 
Murphy in a good position for 
the Academy Award. That, 
along with his talent and strong 
reputation in the fi lm industry, 
cement him as the most likely 
candidate for the award.

Best Actress: Lily 
Gladstone, “Killers of the 
Flower Moon”

“Killers of the Flower Moon” 
is a cinematic feat, largely due 
to Lily Gladstone’s career-
making performance as Mollie 
Burkhart, a member of the 
Osage nation. She is captivating 
on-screen, managing to out-
act fi lm legends Leonardo 
DiCaprio and Robert De Niro. 
Despite her limited dialogue, 
Gladstone’s talents shine 
through in her facial expressions 
and physicality. She is silently 
powerful, commanding the 
audience’s attention and 
drawing them into the tragic 
story, making her the heart of 
the fi lm. 

Gladstone is the fi rst Native 
American woman to win the 

Golden Globe for Best Actress 
in a Motion Picture — Drama 
and to be nominated for the 
Academy Award for Best 
Actress, which would make 
her win historic. Her biggest 
competition is Emma Stone, 
who won the Golden Globe 
and the BAFTA for her role in 
“Poor Things.”

Best Supporting Actor: 
Robert Downey Jr., 
“Oppenheimer”

Robert Downey Jr. has been 
a household name 
— either known 
for being Marvel’s 
Iron Man, member of 
the ’80s “Brat Pack” or 
frequent ’90s tabloid subject. 
Yet, amidst the stardom and 
public attention, Downey 
Jr.’s talent has always been 
undeniable, something 
that is especially evident 
in his role as Lewis Strauss 
in “Oppenheimer.” The actor 
is practically unrecognizable 
— fully embodying the 
character and adding 
layers of nuance 
and complexity to 
what could have 
been a two-
d imens iona l 
role. He’s 
cunning and 
deceptive in 
a performance 
that is scarily 
natural, a stark 
contrast from 
Downey Jr.’s real-
life charisma and 
charm. 

Downey Jr.’s 
win would go 
beyond recognition 
for his performance 
as Strauss. It would 
also act as a testament to 
his illustrious, decade-
spanning career and 
cultural impact. Winning 
the Golden Globe, 
BAFTA, SAG and 
Critics Choice Awards, 
Downey Jr. has completely 
dominated this awards 
season. “Oppenheimer” 
marks his third Academy 
Award nomination, and will 
most likely be his fi rst win. 

Best Supporting Actress: 
Da’Vine Joy Randolph, 
“The Holdovers”

Da’Vine Joy Randolph has 
no competition. Randolph 
in “The Holdovers” is simply 
spectacular. Her performance 
as school chef and grieving 
mother Mary Lamb is a 
marvel. Randolph is a force 
on-screen, perfectly balancing 
the comedic and dramatic 
elements of the script to bring 
her character to life. She has 
some of the funniest lines 
in the fi lm along with the 
saddest, demonstrating 
her impressive range as 
an actress and performer. 

Her powerful delivery 
and delicate 
s i l e n c e s 

complement each 
other beautifully, capturing the 
hearts of audiences and critics 
alike. 

Most other predictions for 
Best Supporting Actress have 
Randolph as the winner, and 
for a good reason. Randolph 
has won the Golden Globe, 
BAFTA, SAG and Critics 
Choice Award, blowing any 
competition out of the water. 
Her successful awards season 
run and pure talent cement 
Randolph as the clear winner.

Best Director: Christopher 
Nolan, “Oppenheimer”

Nolan is considered to be one 
of the most prominent directors 
of the 21st century, known for his 
critically acclaimed fi lmography 
of motion pictures and indie 
fi lms alike. “Oppenheimer” 
is arguably Nolan’s magnum 
opus, a three-hour, epic biopic 
on the father of the atomic 
bomb. It’s an amalgamation of 
Nolan’s expertise: He smoothly 
navigates the history and 
g i v e s it an almost 

psychological edge, dissecting 
and examining the moral 
repercussions and ethical toll it 
has on the tortured scientist.

Nolan is yet to win an 
Academy Award. Garnering 
eight nominations throughout 
the course of his career for 
Best Directing, Picture, Original 
Screenplay and Adapted 
Screenplay, Nolan still has not 
managed to bring home a win. 
With “Oppenheimer” expected 
to be the greatest winner at this 

year’s ceremony, Nolan is not 
only the safe choice, but the best 
choice to fi nally take home the 
Best Director statue. He faces 
tough competition — Martin 
Scorsese’s “Killers of the Flower 
Moon” and Yorgos Lanthimos’ 
“Poor Things” also received 
critical acclaim. However, 
it is impossible to deny the 
greatness of “Oppenheimer,” 
and it is only right to recognize 
the man behind the biggest 
movie of the year.

Best Original Screenplay: 
“Anatomy of a Fall”

Justine Triet and Arthur 
Harari deliver a courtroom 
thriller centered around a 
unique crime: the mysterious 
death of a husband and father, 
his wife being the main suspect 
and the only witness being their 
blind son. Yet, the fi lm goes 
beyond a simple guilty/not 
guilty verdict. In the process of 
dissecting the crime, Triet and 
Harari’s screenplay attempts to 

dissect human behavior as 
well. Not only does the 

fi lm explore the toll 
of death, but it also 
analyzes responses 
to trauma, 
tragedy and, 
most notably, 
failure. 

“Anatomy of a 
Fall” has emerged 

as an awards 
season favorite, 

a surprisingly 
prominent contender 
for the categories it 
has been nominated 
for. While it faces 

tough competition in 
the Best Picture and 

Best Director races, 
Triet and Harari can be 

expected to take home the 
Academy Award for Best 
Original Screenplay. 

Best Adapted 
Screenplay: “American 
Fiction”

“American Fiction” boasts 
a powerful script and a strong 
message. Its satirical tone and 
nuanced critique about the 
intersection of race and writing 

raise important questions 
about the commercialization 
of identity. The nuance of Cord 
Jefferon’s adaptation of Percival 
Everett’s novel “Erasure” 
might speak to fellow writers 
in the Academy, which gives 
“American Fiction” a substantial 
edge in the category.

“American Fiction” is not the 
expected winner. Up against 
giants like “Oppenheimer” 
and “Barbie,” the adapted 
screenplay category is one of 
the most competitive ones at 
this year’s ceremony. Yet, the 
Academy Awards have a history 
of favoring unique screenplays 
over popular ones in this 
category, with fi lms like “Jojo 
Rabbit,” “Women Talking” and 
“BlacKkKlansman” all winning 
in the past. “American Fiction” 

benefi ts from this pattern.

Best 
A n i m a t e d 

Feature: “The Boy and the 
Heron”

Hayao Miyazaki delivers 
a breathtaking tale of self-
discovery in “The Boy and the 
Heron.” It has all the qualities 
of the famed Japanese director’s 
past work, with a poignant 
screenplay, stunning animation 
and a beautiful soundtrack. Yet, 
the fi lm manages to surpass 
Miyazaki’s previous fi lms 
through its powerful themes 
of destruction and recovery. 

It is a truly stunning addition 
to Miyazaki’s fi lmography, 
cementing itself as one of his 
best works. 

However, Best Animated 
Feature is still a toss-up — “The 
Boy and the Heron” faces a 
notable challenge being against 
“Spider-Man: Across the Spider-
Verse,” the second installment 
of Marvel’s Spider-Verse 
universe. The fi rst fi lm won 
Best Animated Feature back in 
2018, and the series has been 
praised for its unique animation 
and creative screenplays. It is 
unclear which way voters will 
sway, making the category one 
of the most exciting.

Best International Feature 
Film: “The Zone of Interest”

“The Zone of Interest” is 
the universal favorite to win 
Best International Feature. It’s 
a tense historical drama about 
a Nazi commandant trying to 
build a dream life next to the 
Auschwitz concentration camp 
in the 1940s. 

The fi lm’s uncomfortable 
premise and unique perspective 
make it unlike any other 
Holocaust fi lm, earning it praise 
from critics and being the 
United Kingdom’s offi cial entry 
for the International Feature 
category. 

The fi lm has garnered a total 
of fi ve nominations for this year 
(such as Best Picture and Best 
Director), which speaks to its 
promenince and likelihood 
of taking home one of those 
awards. Spain’s survival drama 
“Society of the Snow” is next in 
line to win.

Best Documentary 
Feature: “20 Days in 
Mariupol”

“20 Days in Mariupol” follows 
the lives of Ukrainian journalists 
trapped in Mariupol during 
the start of Russia’s invasion 
of Ukraine, and their struggle 
to document the war while 
under siege. The uncensored 
personal footage and fi rst-
hand accounts of the war, 
along with the topical nature 
of the documentary, speak to 
the ongoing devastation and 
intensity overseas. 

It was named as one of the 
National Board of Review’s 
top fi ve documentaries in 2023, 
along with winning the BAFTA, 
Critics Choice and Producers 
Guild Award. 

Best Film Editing: 
“Oppenheimer” — Jennifer 
Lame

Best Costume Design:
“Poor Things” — Holly 
Waddington

Best Makeup and 
Hairstyling: “Maestro” — Kazu 
Hiro, Kay Georgiou and Lori 
McCoy-Bell

Best Production Design: 
“Barbie” — Sarah Greenwood; 
Set Decoration: Katie Spencer

Best Cinematography: 
“Oppenheimer” – Hoyte van 
Hoytema

Best Sound: 
“Oppenheimer” – Willie 
Burton, Richard King, Gary A. 
Rizzo and Kevin O’Connell

Best Original Song:  “What 
was I made for?” from “Barbie” 
— Billie Eilish and Finneas 
O’Connell

Best Music (Original 
Score): “Oppenheimer” — 
Ludwig Göransson

Best Animated Short Film: 
“War is Over! Inspired by the 
Music of John & Yoko” — Dave 
Mullins and Brad Booker

Best Live Action Short: 
“Red, White and Blue” — Nazrin 
Choudhury and Sara McFarlane

Best Documentary Short: 
“Nai Nai & Wài Pó” – Sean 
Wang and Sam Davis

NATHAN VILLASEÑOR / DAILY NEXUS

The results are in: The Daily Nexus’ 
o�  cial Academy Awards predictions

�������������
���������������

and the BAFTA for her role in 
“Poor Things.”

Best Supporting Actor: 
Robert Downey Jr., 
“Oppenheimer”

Robert Downey Jr. has been 
a household name 
— either known 
for being Marvel’s 
Iron Man, member of 
the ’80s “Brat Pack” or 
frequent ’90s tabloid subject. 
Yet, amidst the stardom and 
public attention, Downey 
Jr.’s talent has always been 
undeniable, something 
that is especially evident 
in his role as Lewis Strauss 
in “Oppenheimer.” The actor 
is practically unrecognizable 
— fully embodying the 
character and adding 
layers of nuance 
and complexity to 
what could have 
been a two-
d imens iona l 
role. He’s 
cunning and 
deceptive in 
a performance 
that is scarily 
natural, a stark 
contrast from 
Downey Jr.’s real-
life charisma and 
charm. 

Downey Jr.’s 
win would go 
beyond recognition 
for his performance 
as Strauss. It would 
also act as a testament to 
his illustrious, decade-
spanning career and 
cultural impact. Winning 
the Golden Globe, 
BAFTA, SAG and 
Critics Choice Awards, 
Downey Jr. has completely 
dominated this awards 
season. “Oppenheimer” 
marks his third Academy 
Award nomination, and will 
most likely be his fi rst win. 

Best Supporting Actress: 
Da’Vine Joy Randolph, 
“The Holdovers”

Da’Vine Joy Randolph has 
no competition. Randolph 
in “The Holdovers” is simply 
spectacular. Her performance 
as school chef and grieving 
mother Mary Lamb is a 
marvel. Randolph is a force 
on-screen, perfectly balancing 
the comedic and dramatic 
elements of the script to bring 
her character to life. She has 
some of the funniest lines 
in the fi lm along with the 
saddest, demonstrating 
her impressive range as 
an actress and performer. 

Her powerful delivery 
and delicate 
s i l e n c e s 

is arguably Nolan’s magnum 
opus, a three-hour, epic biopic 
on the father of the atomic 
bomb. It’s an amalgamation of 
Nolan’s expertise: He smoothly 
navigates the history and 
g i v e s it an almost 

critical acclaim. However, 
it is impossible to deny the 
greatness of “Oppenheimer,” 
and it is only right to recognize 
the man behind the biggest 
movie of the year.

Best Original Screenplay: 
“Anatomy of a Fall”

Justine Triet and Arthur 
Harari deliver a courtroom 
thriller centered around a 
unique crime: the mysterious 
death of a husband and father, 
his wife being the main suspect 
and the only witness being their 
blind son. Yet, the fi lm goes 
beyond a simple guilty/not 
guilty verdict. In the process of 
dissecting the crime, Triet and 
Harari’s screenplay attempts to 

dissect human behavior as 
well. Not only does the 

fi lm explore the toll 
of death, but it also 
analyzes responses 
to trauma, 
tragedy and, 
most notably, 
failure. 

“Anatomy of a 
Fall” has emerged 

as an awards 
season favorite, 

a surprisingly 
prominent contender 
for the categories it 
has been nominated 
for. While it faces 

tough competition in 
the Best Picture and 

Best Director races, 
Triet and Harari can be 

expected to take home the 
Academy Award for Best 
Original Screenplay. 

Best Adapted 
Screenplay: “American 
Fiction”

“American Fiction” boasts 
a powerful script and a strong 
message. Its satirical tone and 
nuanced critique about the 
intersection of race and writing 

raise important questions 
about the commercialization 
of identity. The nuance of Cord 
Jefferon’s adaptation of Percival 
Everett’s novel “Erasure” 
might speak to fellow writers 
in the Academy, which gives 
“American Fiction” a substantial 
edge in the category.

“American Fiction” is not the 
expected winner. Up against 
giants like “Oppenheimer” 
and “Barbie,” the adapted 
screenplay category is one of 
the most competitive ones at 
this year’s ceremony. Yet, the 
Academy Awards have a history 
of favoring unique screenplays 
over popular ones in this 
category, with fi lms like “Jojo 
Rabbit,” “Women Talking” and 
“BlacKkKlansman” all winning 
in the past. “American Fiction” 

benefi ts from this pattern.
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It’s Satire, Stupid.
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1. I am a man.
Men don’t need to make 

history with women. Women 
are entirely capable of making 
history on their own, by 
themselves or with each other. 

2. That is wildly 
inappropriate.

Locker room talk has no 
place in our current age. 
Innuendos like “make history 
with” are objectifying and 
make a mockery of our 

country’s history. 
3. The headline should’ve 

said “herstory.”
I found the headline 

offensive, as it said “history” 
instead of “herstory.” We’ve 
heard his story enough, now 
it’s time for hers. When was the 
last time you read about Carrie 
Underwood in a textbook?

4. I was too busy. 
I recently purchased a copy 

of Hillary Clinton’s “Living 
History” and was trying to get 
a few chapters in before the 
free Elizabeth Holmes rally. 

5. I couldn’t narrow it 
down to five.

Though attempting for 
hours to shorten my list to f ive, 
I couldn’t shave off the extra 
29 I felt needed to be included. 
Sorry, Abby Lee Miller and 
Tati Westbrook. 

When away from his 
stand-up desk, Wyatt Mann 
enjoys watching podcast clips 
on YouTube and explaining 
hyper-specif ic coffee brewing 
techniques to people mid-
conversation. 

 This Women’s History 
Month, it’s important to honor 
the women around you and 
acknowledge all that they do. 
As a woman myself, it’s always 
my absolute honor to see all 
that my friends and family are 
able to achieve, despite the 
limits the world tries to impose 
onto us. So, to kick off this 
March, here’s a list of the top 
five women that you already 
know I’d make some good 
history with. 
 1. Michelle Obama 
 Yes, she ruined school 
lunches or whatever. But, if 
you can find it in yourself to 
look past that, she’s literally 

drop dead gorgeous. Everyday, 
when she stepped out of the 
White House, I wondered 
if her husband was doing 
enough for her. If it was me, 
I would’ve focused more on 
her and less on whatever other 
responsibilities I might’ve had. 
Michelle Obama, you and I, we 
would make history together. 

2. Victoria Pedretti 
 Oh my goooooooood. Y’all 
saw her in “You” and in “The 
Haunting of Bly Manor,” and 
I also saw her there. Though 
both of those shows had 
very interesting stories, I was 
more interested in Victoria. 
Even when she was going 
crazy, all I could think about 
were all the ways I would’ve 
helped her through it. She’s a 

talented actress and, if given 
the chance, I would love to 
star in a little lesbian romance 
with her, maybe this time with 
a HAPPY ENDING. Victoria 
Pedretti, we would make 
history together. 
 3. SZA 
 One thing about SZA and I, 
we would NOT keep it on the 
low. She would never have to 
worry about an ex or killing an 
ex. I would simply take care 
of it. There would be doves 
flying in the wind during our 
wedding. She could hit the 
snooze button every morning 
while I make her breakfast. All 
of the stars would align for us. 
SZA PLEASE NOTICE ME. 
I WOULD DO ANYTHING 
FOR YOU, I SWEAR TO 

GOD. SZA, Solána Imani 
Rowe, we would make history. 
 4. Your mom
 Your mom and I have been 
spending lots of quality time 
together lately. I can’t believe 
you haven’t called her yet this 
week. No wonder she spends 
so much of her time with me. 
Honestly, your mom is the 
type of woman that is meant 
to be cherished, meant to be 
understood and appreciated. 
Every moment I spend with 
her, I learn more about the 
beauty, complexity and love 
that can be held within a 
woman. I love her. I’m not 
afraid to say that. Your mom 
and I, we are making history 
together. 

5. Emily Dickinson 

 I’ve learned enough in 
English classes to know what 
the hell is up. Some people, 
like Emily dearest, have a way 
with words and know how 
to charm others. Her writing 
charmed me over and over 
again. I just know that we 
would be beautiful, making a 
poem out of our lives together. 
Emily Dickinson, we would 
make history together.
 Gauchos, this Women’s 
History Month, take the time 
to consider those women who 
have made history and the 
history that your mom and I 
are making. I’m your dad now, 
by the way.

Fart Tent is in love with 
women. 
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Isla Vista DJ Thomas Kim 
claiming to be “spinning 
tonight” has fallen over. Kim 
announced via an Instagram 
story that he was performing 
at Baja Sharkeez tonight from 
10-11 p.m., but the night took an 
unfortunate turn. “I don’t know 
how it happened,” the DJ stated, 
dizzied and on the ground. “I 
was spinning like I normally 
do on most weekends.” The 
crowd was left shocked as Kim 
hit the ground, bringing the 
show to an abrupt halt. During 
his signature vertigo-inducing 
spin, a witness reported seeing 
Kim lose his balance and slam 

to the ground, arms f lailing on 
the way down. Unable to keep 
his balance, the I.V. DJ was 
escorted backstage by security 
where he regained control of his 
center of gravity and downed a 
shot of Everclear. Kim promptly 
returned to the stage and cued 
“Right Round” by Flo Rida and 
Kesha, provoking a massive 
cheer from the audience and 
returning the energy to the 
club. Kim is set to be spinning 
again the following weekend, 
but this time he’ll keep his 
balance. 

Chase N. Status does not 
spin stories in anyway shape or 
form, even when the content is 
based on it.
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with” are objectifying and 
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SCIENCE & TECH
HOW SCIENTIFICALLY ACCURATE ARE THIS 
YEAR’S ACADEMY AWARD NOMINEES?:HOW SCIENTIFICALLY ACCURATE ARE THIS 
YEAR’S ACADEMY AWARD NOMINEES?:

Warning: This article contains 
spoilers about several 2024 
Academy Award-nominated 
films.

With the Academy Awards 
fast approaching, many are 
watching or re-watching the 
nominees, attempting to predict 
which will be recognized, and 
which may be “snubbed.” But 
some of us are interested in 
something else. Many of this 
year’s nominees grapple with 
diverse subjects within science 
and technology. How accurately 
do they portray these scientific 
topics? 

“Oppenheimer” and the 
atomic bomb

Dominating box offices as 
one of the biggest movies of 
the year, Christopher Nolan’s 
“Oppenheimer” clearly did a 
lot right. Based on Kai Bird 
and Martin Sherwin’s book, 
“American Prometheus: The 
Triumph and Tragedy of J. 
Robert Oppenheimer,” the story 
follows Oppenheimer as he 
leads the Manhattan Project, a 
top-secret team of physicists, 
engineers and military officials, 
to develop the world’s first 
atomic bomb. 

From both a historical and 
scientific perspective, the movie 
is impressively accurate. From 
the initial concerns that a 
nuclear bomb would set fire 
to the entire atmosphere, 
to the relationship between 
Oppenheimer and Albert 
Einstein at Princeton 
University, the central 
plotlines in the film were all 
true. According to Bird himself, 
the film didn’t leave out any 
major historical scenes, but 
there are still some details that 
were excluded, including the 
devastating effects of the Trinity 
test at Los Alamos and the 
aftermath of the Hiroshima and 
Nagasaki bombings. 

Chris Griffith, a Manhattan 
Project historian, described 
a few other aspects 
of the project 
that Nolan got 
right and wrong. 
Focusing on Los 
Alamos, the film 
largely left out 
the contributions of 

the other test sites, like those 
of Hanford, Washington  and 
Oak Ridge, Tennessee. While 
Los Alamos was essentially the 
center of the Manhattan Project, 
the others played roles in the 
production of materials such 
as uranium and plutonium that 
would be used in the Trinity 
device. While they are briefly 
referenced in the film’s marbles 
scene, Griffith argues that the 
exclusion of these other sites 
may leave the viewer without 
an accurate grasp on the true 
scale of the project. Another, 
albeit minor, aspect which was 
changed for the screen was that 
of the Trinity test explosion 
itself. While Nolan got the 
timing right (and it should be 
said that he made sure to use 
practical effects rather than CGI 
to maintain as much accuracy 
as possible), Griffith expresses 
disappointment at not seeing the 
characteristic mushroom cloud, 
which should have followed the 
light and sound. 

In addition, Australian nuclear 
experts have said that the film 
left out any reference to or 
depiction of the heat wave 
that should have immediately 
followed the explosion. One of 
the researchers, Kirrily Rule, 
went so far as to say that the 
science of the project was 
ineffectively conveyed to the 

audience throughout 
the film, leaving them 
with a sense that it’s 
“too hard.” He argues 
this establishes 

a disconnect 
between the 
viewers and the 
subject matter. 
“As a physicist 
watching the 

movie, I think they 
could have been 
much clearer on the 
science involved,” 
he said. Regardless 

of whether the film 
oversimplifies or 
o v e r c o m p l i c a t e s 
the exact science 
behind the Manhattan 

Project, the 
film does an 

e f f e c t i v e 
job at 

communicating the moral 
and political implications of 
the project and leaves viewers 
excited to learn more. 

Resurrection and “self” in 
“Poor Things” 

A testament to womanhood 
and self-discovery, “Poor 
Things,” directed by Greek 
filmmaker Yorgos Lanthimos, 
has become another fan favorite 
this year. The film explores the 
psychological development of 
Bella Baxter, a Frankenstein-like 
creation of her father figure Dr. 
Godwin Baxter, as she grows 
into her body and the world 
around her. From the original 
Frankenstein to our current 
cultural craze over zombies, 
reanimation and resurrection 
are themes which have been 
explored in popular culture for 
decades and reflect our society’s 
long-standing fascination with 
the ability to overcome death. 

Within science itself, many 
have taken enormous efforts 
to research ways to potentially 
extend lifespans, revive patients 
who have died and — like 
Baxter’s duck-goats and dog-
chickens — creating “chimeras,” 
by mixing and matching the 
most interesting or strongest 
attributes of various species. 

However, side-stepping any 
obvious ethical issues, is there 
any actual scientific evidence 
that Baxter’s creations could 
theoretically one day be possible? 
“Poor Things” makes it look so 
easy: pluck a brain out of one 
body, open the brain case and 
set it in. Voíla — a new human 
retaining all motor function and 
mental capabilities. While there 
have been quite a few attempts 
at studying brain tissue revival 
and even full head and brain 
transplants, there hasn’t been 
any definitive success. 

While Bella is the 
amalgamation of a prenatal 
brain in an adult woman’s body, 
some researchers, like Sergio 
Canavero, have been studying 
the possibility of transplanting 
older brains from their elderly 
bodies into younger and healthier 
bodies. Laboratory trials have 
attempted the transplants in 
mice and monkeys, but the 
fact that the brain is connected 
to the spinal cord complicates 
things; While the severing and 
replacement of a head is one 
thing, there does not yet exist 

technology that can facilitate the 
complete reconnection of the 
brain and spinal cord (at least in 
humans). And, even if a full brain 
transplant became possible, there 
is no concrete understanding 
of how the brain would then 
continue to develop once inside 
the new body. In “Poor Things,” 
since Bella’s body stays the same, 
the film focuses on exploring 
the character’s psychological 
progression. However, and 
perhaps unsurprisingly, the 
film’s depiction of her mental 
development is not entirely 
scientifically accurate. 

The French philosopher 
René Descartes argued that the 
mind and body are completely 
separate and that each could 
operate independently of 
the other — a theory clearly 
at play in the film. Many 
contemporary psychologists, 
however, believe that the mind 
and body are intrinsically 
connected. Regarding childrens’ 
development, psychologist 
Phillippe Rochat asserts that 
the body plays a major role in 
the mind’s development and 
that over the course of one’s 
life, the two work together to 
inform an individual’s “sense 
of self.” Nevertheless, while 
Baxter herself may be a work 
of fiction, if the incredible slew 
of medical advancements of the 
last century is any indication, 
human brain transplants may 
be commonplace in another 
hundred years.  

“The Creator” and artificial 
intelligence 

With tools like ChatGPT, 
facial recognition software and 
virtual assistants (like Siri or 
Alexa) becoming more and 
more popular and abundant, 
many have expressed concerns 
regarding how much power and 
autonomy these technologies 
really have — and whether they 
may be developed to a point 
in which they have minds of 
their own. Director Gareth 
Edwards’ most recent film, “The 
Creator,” explores these themes 
to an extreme. The story follows 
Joshua, a soldier in a deadly war 
between humans and robots, 
whose mission is to find and 
eliminate a mysterious artificial 
intelligence (AI) weapon that the 
robots have been developing. 

Finding that the weapon is 
in fact a young “synthetic” girl, 

however, and in the process 
discovering more about his 
deceased wife, Joshua is forced 
to face his previous assumptions 
about the inhumanity and 
danger of AI and rethink his 
beliefs about what constitutes 
humanity. 

The film does an effective job 
at creating a story which evokes 
an emotional response from the 
audience, interestingly more  
toward the machines than 
toward the human characters. 
Film critics have acknowledged 
this and subsequently drawn 
connections between this story 
and that of the iconic film 
“Blade Runner.” In both stories, 
attention is drawn to how the 
robots are “more human than 
human.” 

This sentiment is evident in 
several scenes in “The Creator” 
which demonstrate the cruelty 
humans inflict on the robots and 
those protecting them. Yet, does 
the film perpetuate inaccuracies 
and stereotypes regarding the 
essence of artificial intelligence 
and their potential to equal or 
even surpass humans? Perhaps. 
The movie takes place in 2070, 
15 years after robots detonated 
a nuclear bomb in Los Angeles, 
killing millions of people. This 
is a theme popular culture has 
latched on to in recent years; 
whether AI might get to a point 
where it can overrun humanity. 
Many experts, however, have 
assuaged these concerns, 
maintaining that while AI is 
becoming more sophisticated 
every day, it is highly unlikely 
that it will ever “take over the 
world,” at least in the way movies 
like “The Creator” portray it. 

Robots have been trained 
to do everything from playing 
chess to writing novels, but so 
far none have been able to truly 
exhibit (that is, not programmed 
or mimicked) emotion, creativity 
or intuition — all defining 
characteristics of humans. 
Some researchers, however, 
believe that in the next few 
years, AI systems could get to a 
point where, if granted enough 
access to global systems, like 
the stock markets or military, 
and depending on what they 
were programmed to do, they 
could get out of control. Like 
with any technology, though, 
the risk arises less with artificial 
intelligence itself than with how 
we choose to use it.
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From both a historical and 
scientific perspective, the movie 
is impressively accurate. From 
the initial concerns that a 
nuclear bomb would set fire 
to the entire atmosphere, 
to the relationship between 
Oppenheimer and Albert 
Einstein at Princeton 
University, the central 
plotlines in the film were all 
true. According to Bird himself, 
the film didn’t leave out any 
major historical scenes, but 
there are still some details that 
were excluded, including the 
devastating effects of the Trinity 
test at Los Alamos and the 
aftermath of the Hiroshima and 
Nagasaki bombings. 

Chris Griffith, a Manhattan 
Project historian, described 
a few other aspects 
of the project 
that Nolan got 
right and wrong. 
Focusing on Los 
Alamos, the film 
largely left out 

ineffectively conveyed to the 
audience throughout 
the film, leaving them 
with a sense that it’s 
“too hard.” He argues 
this establishes 

a disconnect 
between the 
viewers and the 
subject matter. 
“As a physicist 
watching the 

movie, I think they 
could have been 
much clearer on the 
science involved,” 
he said. Regardless 

of whether the film 
oversimplifies or 
o v e r c o m p l i c a t e s 
the exact science 
behind the Manhattan 

Project, the 
film does an 

e f f e c t i v e 
job at 
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Estudiante de UC Santa 
Barbara Angelic Rodriguez-
Gonzales es una figura tipo 
de terapia para sus clientes 
en su salón de tatuaje, Sueño 
Mexicano Ink ubicado en 
medio de Isla Vista. “Me gusta 
compartir demasiado. Bromeo 
que cuando entran mis clientes, 
es como una cita de terapia,” 
ella dijo. Estudiante de tercer 
año y estudiando sociología, 
Rodriguez-Gonzalez abrió su 
salón en la calle Embarcadero 
Del Mar en enero de 2024. 
Actualmente dirige su negocio 
por Instagram como @cilegna. 

Con el crecimiento de las 
redes sociales, negocios muchas 
veces giran en ese medio 
como tipo de mercadotecnia 
y publicidad gratis, según un 
sitio gubernamental para la 
comunidad de negocios de 
Australia. 

En 2021, mientras tomaba 
un tiempo fuera de UCSB, 
ella practicó tatuando por tres 
años. Ella aprendió el arte por 
una amiga en su ciudad de 
origen, Riverside, quien ofreció 
clases minis. Pero abriendo una 
sala nunca fue algo que ella se 
imaginaba hacer antes de que su 
mejor amiga le hubiera dicho. 
Cuando regresó a Isla Vista 
en 2023 para acabar su título, 
empezó Sueño Mexicano Ink, 
nombrado por sus abuelos.  

“Quería crear un espacio 
tercero. Tome, el trimestre 
pasado, activismo Latino. 
Mucho de eso era creando 
un espacio tercero como una 

forma de descolonizar la mente 
y el cuerpo,” ella dijo. Su familia 
tenía dudas de su pasión al 
principio, preocupados por sus 
ganancias.

Ella recuerda la tristeza de su 
mamá y abuelita cuando tomó 
un tiempo para ir a la escuela. 
Dice que hasta hoy, su abuelita 
no tiene opiniones de su salón 
de tatuajes. “Pero cuando vio 
el estudio, tuvo más apoyo,” 
Rodriguez-Gonzalez dijo. Ella 
tenía miedo de decirle a su 
abuelo porque él siempre la 
animaba a estudiar. 

“Pensé que iba a estar molesto 
pero tuve un gran apoyo,” ella 
dijo. Rodriguez-Gonzalez le dio 
a su abuelito su primer tatuaje, 
una pluma. Siendo estudiante y 
dueña de un negocio, ella dice 
que es difícil. Pero después de 
tener éxito en sus exámenes 
de mitad de trimestre, le dio la 
confianza que podría ser los dos. 

Rodriguez-Gonzales es una 
de muchas Latinas que son 
dueñas de sus propios negocios. 

“Los negocios con Latina 
dueñas es un área creciendo 
rápidamente en los Estados 
Unidos,” Mario Ríos, 
Consejo Nacional de Mujeres 
Empresarias escribió en el blog. 

El Director de la Cámara de 
Comercio Hispana de Santa 
Bárbara Miguel Avila, hace 
eco de ese sentimiento. La 
relación entre clientes también 
es importante para Christina 
Menchaca. Menchaca es dueña 
y fundadora de Teeny Bikini, 
un salón de depilación ubicado 
en Summerland, 15 minutos 
del centro de Santa Bárbara. 
“Soy como un terapeuta en el 

cuarto. Les quiero dar su tiempo 
individual y dejarlos que hablen 
sobre lo que quieran sacar,” 
ella dijo. Ella tiene orgullo de 
dar a sus clientes la experiencia 
completa. Donde otros salones 
alomejor toman 15 minutos para 
una depilación de cejas básica, 
ella toma el doble, tomándose 
el tiempo para conectar con sus 
clientes. 

Teeny Bikini empezó durante 
COVID-19. Un local de Santa 
Bárbara, Mechaca volvió a 
vivir con sus padres durante la 
pandemia después de vivir en 
Sacramento donde su interés 
en la depilación empezó. 
Ella estudió en la escuela de 
cosmetología Paul Mitchell 
donde trabajó en una oficina de 
dentista al mismo tiempo. 

Menchaca apunta a su familia 
como su sistema de apoyo. Su 
hermana le ayudó a comprar 
productos para sus servicios, su 
prima le ayudó a ejecutar su red 
social mientras que Menchaca 
trabajó un segundo trabajo y su 
padre construyó sus estantes de 
su tienda.

Ella continúa trabajando en 
el restaurante Your Choice, 
aunque su negocio se paga 
solo. “Yo quiero ser las cosas 
extras, y a veces cosas pueden 
ser un poco apretadas, como no 
puedes salir a comer todas las 
veces. Me ayuda a suplementar 
mi  sueldo. Y lo amo,” ella dijo. 
Mientras tiene establecido su 
horario en Your Choice, ella 
decide sus horas para Teeny 
Bikini.

Ella ve cerca de 20 clientes 
a la  semana, a veces 8 horas 
en un día. Menchaca dice que 

las personas vienen a veces 
sintiéndose nerviosas.

“Trato de que se mantengan 
hablando y les aseguro que cada 
persona se pone nerviosa por 
primera vez,” ella dijo. “Vas a 
sentirte incómoda por el dolor y 
porque un humano está todo en 
tu asunto.” Pero aún después de 
un día cansado, Menchaca sabe 
que este es su destino. “Al fin 
del día me siento bien cansada. 
Pero en una buena manera. 
Quiero hacer esto todos los 
días.” Menchaca dijo. 

Cómo Menchaca, los días 
pueden ser especialmente largos 
para Grecia Pitano, dueña de 
Lu ‘s Strawberries (Las fresas 
de Lu). Acumulando casi 70 
mil seguidores en Instagram 
como @lus.strawberries, Pitano 
conduce su negocio de pastelería 
exclusivamente por las redes 
sociales. Lu ‘s Strawberries nació 
por el amor de mamá y un viaje 
a Whole Foods. Durante un 
viaje de mandado, su hija de un 
año apuntó a una foto de fresas 
cubiertas en chocolate e insistió 
que hallarán unas. Pero, Pitano 
dijo que ella no podía encontrar 
una y terminó haciéndolo ella 
misma. 

Ella empezó haciendo las 
como postres para su hija y 
trayéndolas a su trabajo para 
sus empleados en el restaurante 
Renaud ‘s, donde ella trabajaba 
como gerente. Pronto sus 
empleados empezaron a pedir 
órdenes personalizadas.  “En 
retrospectiva, pienso ¿cómo 
compraron eso? Se miraban tan 
feas pero al mismo tiempo, era 
la primera en la ciudad haciendo 
fresas,” ella dijo. 

Ella abrió Lu ‘s Strawberries 
en enero de 2020, nombrado 
por su hija Luciana. Porque era 
una pastelera novata de las fresas 
en chocolate, pasó por prueba 
y error, especialmente cuando 
tenía que hallar los productos 
correctos.Ella expresa su 
gratitud a los estudiantes de 
UCSB y el Colegio de la Ciudad 
de Santa Bárbara quienes fueron 
unos de sus primeros clientes. 
Pero para el año 2021, ella 
halló su ritmo. Ella dice que la 
comunidad de Santa Bárbara 
le han dado un apodo para ella 
y su familia, la familia fresa. 
Y el negocio sí es un asunto 
de familia. Lu ‘s Strawberries 
depende de Pitano, su mamá, 
hermana y sus dos hijas jóvenes. 
A sus hijas de edades 7 y 5, les 
gusta saludar a los clientes que 
vienen a recoger sus órdenes y 
también ofrecen sugerencias. 

“Son los pequeños humanos 
más amables en el mundo pero 
ellas también me dicen cuando 
algo no se ve bien.” 

Con la asistencia de su hija, 
ella realizó una fresa con aspecto 
realista de un dinosaurio. Esa 
fresa alcanzó más de 97 mil 
vistas en Instagram. Las fresas 
cubiertas en chocolate con 
cobertura o fresas con crema son 
más populares.Pitano también 

ganó el título de “Mejor Postres 
y Bocadillos” por los premios de 
los negocios Latinos en 2023. 
Pero su éxito no fue nada fácil. 
Para las temporadas de mayor 
demanda ella dice que trabaja 
toda la noche.

 Pero amas de todo, el 
prioriza tiempo con su familia, 
dedicando los domingos para 
su familia, una tradición de su 
niñez en México.  Como Pitano, 
el día de trabajo para Rosa 
Cardena-Guajardo puede ser 
entre 10 a 12 horas al día, siete 
días a la semana como la dueña 
de La Bella Rosa Bakery.

La Bella Rosa Bakery, un 
principal de Santa Bárbara desde 
1948. Cardenas-Guajardo viene 
de una familia de pasteleras, 
ayudando a sus padres con 
su negocio de pastelería en 
Guadalajara, México. 

Su familia se mudo a América 
cuando Cardenas-Guajardo 
estaba en kindergarten. Más 
tarde en su vida, su padre 
anunció que se iba a retirar. Rosa 
y sus seis hermanos “brincaron”. 
No quieren que las recetas de 
su padre se vayan a olvidar. 
Abrieron pastelería, sacando 
préstamos y sus pensiones, 
sumando siete diferentes 
pastelerías a través de diferentes 
ubicaciones. 

“Agarre un préstamo y 
empezaré mi negocio,” ella dijo. 
“Era difícil al principio, necesitas 
educarte sobre lo que vas hacer. 
Yo tuve que trabajar en todas 
las posiciones por muchos años, 
como pastelera, decoradora de 
pasteles, persona de entrega y 
cajera,” ella dijo. Mientras que 
La Bella Rosa Bakery se acerca 
a su aniversario de 40 años, ella 
dice que está “millas lejos de 
donde empezó.”Su equipo de 
pasteleros trabaja todo el día, 
con los hornos apagados por 
solo dos horas mientras que 
sacan más de cien postres. 

La cosa más popular en el 
menú es la concha, un pan 
redondo con un diseño de 
concha arriba. Cardenas-
Guajardo dice que es difícil 
describir el sabor para los que 
no son Latina y que “deberían 
probarlo ellos mismo.”

Cardenas-Guajardo usa las 
recetas de su papa, usando pan 
de huevo para sus queridas 
conchas. La pastelería también 
ofrece pastelería que no son 
mexicanos. Ella avisa a mujeres 
Latina que utilizan los recursos 
gratis para empezar sus negocios 
y para “mantener su dinero en 
sus bolsillos.”

Para ella, los clientes y la 
comunidad hacen el trabajo 
valer la pena. Ella estima que 
sus clientes son alrededor de 
70% Hispano y Latine. 

“Me he encontrado a clientes 
que ahora son adultos y traen 
sus niños y me contaron 
historias de cuando ellos venían 
con sus padres y ahora traen 
sus hijos. Eso es la satisfacción,” 
Cardenas-Guajardo dijo. 
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Sandra Cisneros es una 
novelista, ensayista, poeta y 
artista de Chicago, Illinois. 
Cisneros es la autora de la 
obra autobiográfica “Una casa 
propia: Historias de mi vida” 
en el cual los lectores aprenden 
sobre su emprendimiento como 
escritora siendo estadounidense 
de origen mexicano. Este libro es 
un conjunto de ensayos, cartas, 
pláticas en eventos e imágenes 
de 1984 hasta 2014. Cisneros le 
comparte al lector partes de su 
vida de una manera tan íntima y 
por esta y otras razones sugiero 
leer su obra.

“Una casa propia” comienza 
en Grecia en donde Cisneros 
terminó de escribir “La casa 
en Mango Street” y es ahí su 
escape para poder convertirse 
en una escritora. En Hydra, 
ella y su amiga Ifigenia rentan 
cuartos para poder disfrutar 
de un nuevo ambiente como 
escritora, el amorío y amistades 
que cambiarían su perspectiva 

del escribir.
Sin duda a l g u n a , 

este libro lleva a los 
lectores a 
d i f e r e n t e s 
partes del 
mundo. Su viaje 
a México siendo 
estadounidense 
con origen 
mexicano es 
s u m a m e n t e 
i n t e r e s a n t e . 
Cisneros nos 
explica cómo 
es que estando 
e n 
Chiapas 
se sintió 
como una 
g r i n g a 
por sus 

diferencias. 
O como en Pátzcuaro, 
Michoacán en donde fue 
referida como una persona 
que ha perdido su cultura por 
ser de los Estados Unidos, tener 
acento al hablar el español y por 

la ropa que usaba. Asimismo, 
su viaje a Francia agrega a 
este sentido de distancia con 
la cultura mexicana cuando 
tenía q u e hacer 

tortillas y fue una tarea 
que le causó estrés. Estos 
acontecimientos de Sandra 
Cisneros son importantes ya que 
son experiencias que diferentes 
generaciones estadounidenses 
de origen mexicano pueden 

relacionarse.

“Una casa propia” es 
una obra de 400 páginas y, 
lamentablemente, no puedo 
explicarles todos los puntos 
importantes. Pero otro punto 
interesante es la relación de 
Cisneros con su padre. Sandra 

Cisneros fue la única mujer de 
siete hijos en total que sus 

padres tuvieron. Ella 
nunca se casó, no 
tuvo hijos y su única 

aspiración fue escribir. 
Su padre le había dicho 

que la universidad era un 
buen lugar para poder 
encontrar un esposo, pero 
esto no ocurre. Cisneros 
busca el acepto de su 
padre y esto llega cuando 

una de sus obras es traducida 
al español. Él lee la obra de 

su única hija y termina 
preguntándole si tiene 
copias para sus familiares. 

La obra escrita por 
Sandra Cisneros nos brinda 

partes de su vida para 
conocerla de una manera 
íntima y no solo como una 

autora de ficción. 
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Arriba de izquierda a abajo: Grecia Pitano sostiene sus premiadas fresas. Christina Menchaca ama 
darle a sus clientes el tratamiento completo. Angelic Rodriguez-Gonzalez tatua un pequeno rayo en 
un cliente. La dueña de la Bella Rosa Bakery, Rosa Cardenas-Guajardo posa a lado de sus postres. 
Angelic posando en su estudio rosado. La concha es el postre más popular, con su dulce diseño de 
concha arriba.
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OPINION

Ursula K. Le Guin, a titan 
of literature and an author 
committed to writing as an 
art form, was a master of her 
craft. Her works, from “The 
Left Hand of Darkness” to her 
“Earthsea” series, came onto 
the scene like wrecking balls 
during a time when women in 
writing, much less women in 
the sci-fi genre, were as alien 
as one of the characters in 
her works. Her commitment 
to originality and integrity 
within American publications 
has left her as a guiding light 
for the future of American 
literature.

 The American public is at 
a critical point in its history. 
The unwillingness of the 
masses to engage with what 
makes them uncomfortable 
has led to an increase in 
book burnings and classroom 
bans on literary classics. 
There is a societal refusal to 
grapple with problems and 
find grounds for previously 
unimagined solutions, and 
American publications aren’t 
dedicated to countering it; 
they’re capitalizing on it. 
Though Le Guin passed away 
in 2018 at the accomplished 
age of 88, she has never been 
more relevant. 

Le Guin’s works have 
become a model for 
publication houses because 
they refuse to play nicely 
with genre expectations. Le 
Guin did not pick a genre 
and format her work around 
meeting certain criteria; she 
saw a sickness within society 
and dissected it from all 
angles. In “The Left Hand 
of Darkness,” Le Guin strips 
away the rigidity of gender 
to question how notions 
of gender roles and male 
pride have contributed to 
nationalism and war. She 
did not allow her work to be 
minced down into quick one-
liners that could be touted on 
the back of a book jacket. She 
also did not allow the current 
public opinion of her chosen 

topics, and their influence on 
sales, to impact what she had 
to say. 

 Modern publication trends 
are such that any success 
with a singular novel means 
that a mass production of 
them is imminent. Think 
of books like “Twilight” or 
“Fifty Shades of Grey” and 
how their popularity led to 
an entire industry of the same 
book with the serial numbers 
filed off. Publication houses 
pounced to meet the market 
demand and dozens of new 
novels entered bookstores 
with the kind of rushed 
editing and storyline that 
middle schoolers are often 
found guilty of. It was the 
commoditization of genre 
at the expense of industry 
standards on originality.

 In the era of BookTok, 
where literature has been 
declawed and shuffled into 
neat categories for a quick 
buck, the recommitment to 
writing as a craft, as an art 
form, instead of as a business 
venture cannot be more 
relevant. Le Guin warned 
against the commodification 
of art in her National Book 
Award acceptance speech, 
reminding her audience that 
“hard times are coming when 
we will want writers who 
see alternatives to how we 
live now, and who can see 
through our fear stricken 
society and its obsessive 
technologies to other ways 
of being, and even imagine 
some real grounds for hope.” 

 Almost a decade after her 
death, Le Guin’s integrity in 
the industry is still a guiding 
light. She reminds us that 
the point of literature is not 
to be easily explained, but to 
be engaged with, to shrug off 
the trappings of modernity 
and convention and give 
readers a chance to imagine 
something beyond what 
society offers them. 

Le Guin saw conformity 
to expectation as a sign of 
failure. In an interview, she 
expressed her irritation with 
confining her to the single 

category of a sci-fi writer, 
warning, “Don’t shove me 
into your pigeonhole, where I 
don’t fit, because I’m all over. 
My tentacles are coming 
out of the pigeonhole in all 
directions.”

 Le Guin’s writing was 
not concerned with giving 
her audiences what they 
expected, or even wanted. 
The job, as she saw it, “is to 
surprise them, to shake them 
— to turn their expectations 
on their heads … Because 
that’s when the MRI of their 
brain lights up, and they 
begin to see.” Her works like 
nothing more than to take 
the reader by the shoulders 
and shake them out of their 
stupor. 

 That is perhaps the biggest 
legacy that Ursula K. Le Guin 
has left behind: a commitment 
to making people see instead 
of a commitment to pleasing 
them.

In a society that is 
slowly stripping away 
the intellectualism of its 
inhabitants to replace it 
with consumerist desire, Le 
Guin’s works, and her words 
of wisdom, are some of the 
final strongholds against 
the exploitation of the arts. 
She makes readers question 
the whys of society and of 
the world. She is not in the 
market of allowing readers to 
hold on to their notions of 
order and hierarchy. Le Guin 
is committed to the art of 
making readers submit to the 
ordeal of being uncomfortable 
for the sake of growth. She 
invites you to step outside 
yourself and the box of 
conformity to participate in 
the idea of something bigger, 
something better, something 
almost scary in its possibility 
for newness. 

In “The Left Hand of 
Darkness,” Le Guin creates 
an entire civilization of 
only genderfluid individuals 
and lets her singular off-
world character, a man, be 
shocked at the possibility of 
a world that doesn’t meet his 
biases and taken-for-granted 

notions on gender hierarchy. 
Le Guin forces her character, 
and the reader, to question 
everything they previously 
assumed about misogyny, 
society and its structure 
and to dare to begin to pull 
it apart and resist it. She 
saw the potential to use her 
storytelling as a subversive 
tool to dismantle the accepted 
and expected piece by piece 
and offer it back to the reader 
under a microscope. 

Her belief in the power 
of writing, and her candor 
about the state of American 
literature, sets her apart 
from her peers. Later in 
her national Book Award 
acceptance speech, she takes 
one final moment to offer her 
audience an opportunity to 
see. “We live in capitalism,” 
she acknowledges. “Its power 
seems inescapable. So did 
the divine right of kings … 
Resistance and change often 
begin in art, and very often in 
our art.” 

It is perhaps the 
quintessential style of Le 
Guin to deliver grounds for 
hope in the space of a few 
well-chosen words.  It is 
testament to her engagement 
with writing as an art form 
that she can — with candor 
and brevity — offer her 
audiences the starting point 
to unraveling the complex 
tangle of society. She asks 
readers to question their 
assumptions and imagine 
something better. She asks 
her peers to set aside the 
allure of a quick profit to 
instead refine their works into 
something that challenges 
people to see. 

In an age where American 
literature has buckled under 
capitalist demands for the 
commodity of neat, easily 
categorized books, Le Guin 
remains a poignant reminder 
to let your tentacles come 
out of the pigeonhole in all 
directions. 

Haley Joseph read “The Left 
Hand of Darkness” and thinks 
you should, too.

The Lessons of 
Ursula K. Le Guin

Haley Joseph
Staff Writer

The signs as iconic retro 
sci-fi media

horoscopes

� e “Foundation” 
Trilogy

(1951) by Isaac Asimov 

“Dune” (1965)
by Frank Herbert 

“� e Ones Who Walk 
Away from Omelas” 

(1973)
by Ursula K. Le Guin 

“Ender’s Game” (1977)
by Orson Scott Card

“� e Invisible Man” 
(1897)

H.G. Wells

“Star Trek: � e Original 
Series” (1966)

created by 
Gene Roddenberry

“� e Martian Chonicles” 
(1950)

by Ray Bradbury

“� e Le�  Hand of 
Darkness” (1969)

by Ursula K. Le Guin

“Blade Runner” (1982)
dir. Ridley Scott

“A Wizard of Earthsea” 
(1968)

by Ursula K. Le Guin

“Star Wars: Episode IV – 
A New Hope” (1977)

dir. George Lucas

“Fahrenheit 451” (1953)
by Ray Bradbury
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